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fy editors notes 


welcome to another issue of 
whotopia, our third to date. hope 
you’ve been enjoying the zine, and 
that your finding something of inter-— 
est in each issue. 


it’s been a busy few months since our 
last issue, but we’ve got a chock-a- 
block lineup for this issue. we 
start off with our 2-part overview of 
one of the most popular era’s of the 
show, the philip hinchcliffe era; 
followed by laurence marcus’ look at 
the very early beginnings of the doc-— 
tor who. patrick furlong returns 
with the concluding instalment of his 
popular examination of the various 
doctor who reconstruction series, and 
we put 20 questions to the sixth doc-— 
tor’s companion evelyn smythe, alias 
maggie stables. we’ve also got an- 
other instalment of our original 
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laurence marcus, 


and of “stone 
our original fiction 
plus all our regular features. 


comic “blossom core” 
and cauldron”, 
story; 


if you’d like to contribute to whoto- 
pia, please visit the submissions 
details area of our website for de- 
tails. i’m always on the look out 
for merchandise reviews, articles, 
letters, opinion pieces, just about 
anything for the zine. 


well all, grab a 
comfy chair, sit 
enjoy this issue. 


cup of tea, find a 
back and relax and 


see you soon. 


dan mcdaid 


s, dan mcdaid, patrick furlong, 


dianne mackay, 


maggie 
Jodie van 
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New Series Opinion 
The return of Doctor Who, 
and 


"so what, 


behaviour. 
ground, 


smashing - top leading man, 
years at the helm. Lumme, 
be good. 

As an interesting 


aside, 


who've never seen it, 
essentially Who for kids, 
rial; 


SIOVL9ET 


but klutzy 
Reet, 
Winslet!). 


‘companions' 


then. 
to be a smart-alec about this, 
it's only a TV show', 
I'm just too excited for that sort of 
But I don't want to cover old 
so I'll just say the whole thing 
looks like it's going to be absolutely 

a veritable 
Brains Trust of talented writers, 
of the best dramatists of the last ten 
it's bound to 


The Clockwork Woman 


By Claire 


Telos Time Hunter novel 
Myth Makers: 
pher Barry 

Reeltime DVD 


The Panopticon Tapes 1 & 2 


Bott 


Jon Pertwee / Christo- 


Reeltime DVD 


Miranda #4 
By Lance Parkin 
Spinoff Comic #4 of 6 


July 2004 


Synthespians 


Myth Makers: 
Irvine 
Reeltime 


Big Finish Books 


Louise Jameson / Mat 


DVD 


The Doctor At Sea / The Megeve Ex- 
periment 
Reeltime 


DVD 


August 2004 


By Craig Hinton 


BBC Book: 


The Roof Of The World 


By Adrian 


Big Finish Audio: 


Erimen 


6th Doctor, Peri 


Rigelsford 


5th Doctor, Peri, 


The Sleep 
By Martin 
BBC Book: 


Medicinal 
By Robert 
Big Finish Audio: 


Short Trips: 
Edited by 


The Crusade 
BBC Audio Soundtrack 


of Reason 
Day 

8th Doctor, Fitz, Trix 
Purposes 

Ross 

6th Doctor, Evelyn 
Monsters 


Ian Farrington 


Big Finish DW anthology book 


Dalek Empire III #3 


By Nicholas Briggs 
Big Finish Audio 
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The Benny 


I'd love 
all blasé 
but 


and one 


(or possibly not) 

I found the novelization of Rus- 
sell T's own Dark Season at a stall in 
the city centre the other day. 
Dark Season was 
with a mercu- 
Seventh Doctor-ish lead character 
in 13-year-old Marcie and two resourceful 
(one of whom, 

was played by a young Kate 

I loved this as a teenager in 


For those 


those long autumns when DW was off the 


air; 
Dicks-esque novelization, 

still a belter of a story; 
characterization, 


the odd emotional undercurrent. 


and having read this brisk, 
I realize it's 
full of smart 
pacy plotting and even 


Terrence 


If RTD 


aims in roughly the same direction with 


DW2005, 


Going now. 


comic strip, ha ha! 


-Dan McDaid, 


Christopher Eccleston 


he's definitely onto a winner. 


Love the mag - especially the 


email 


So Christopher Eccleston’s the ninth 


Soundtracks 


The Bone 


of Contention 


Big Finish Bernice Summerfield audio 


Trilogy 


doctor eh? That’s nice, but despite a 
relatively impressive array of roles I’ve 
never heard of him. 

-Caroline Bernaldi, email 
Yes Caroline , that does seem to be the 
reaction from a large percentage of North 
American fandom to the casting of Ec-— 
cleston. I think most readers should 
recognize him for his part in the Nicole 
Kidman film “The Others” as well as the 
recent Canadian broadcast of “The Second 
Coming”. But not to worry, we’1l be 
presenting the lowdown on the new series 
next issue for readers not up to speed 
with the new show, Eccleston and the 
casting of former pop star Billie Piper 
as companion Rose. Keep tuned. 


Issue 2 Feedback 


Wow oh wow oh wow! You guys really out 
did yourselves with issue 2. Leaps and 
bounds over issue 1 - from the fabulous 
cover to the first rate articles - an all 
round great issue. Patrick Furlong’s 
article on recons is informative, while I 
loved Louise Jameson’s cheeky response to 
your last interview question. Keep up 
the good work. 

-Robin Jones, email 
Thanks for another interesting segment in 
your ongoing feature on Doctor Who re- 
cons. Been finding the information very 
interesting—didn’t realize there were so 
many different recon projects. It’s 
really amazing how much time and effort 
people like Rick Brindell and Derek Hand- 
ley put into these project. Looking 
forward to the next instalment. 


-Jason Jones, email 


...I was thinking of asking what other 
fans think should be the top 5 Non- 
fiction Doctor Who books that are essen- 
tial. That all fans should have in their 
libaries. My five are: 


The Sixties 
The Seventies 
The Eighties 
Cybermen by David Banks 
. Ace! by Sophie Aldred and 
Mike Tucker 


If I had to pick a sixth book it would 
probably be Regeneration by Gary Russell 
and Philip Segal. 


-Tim Brown, email 


| Want to write to 

L Whotopia? Why have-— 

n’t you! We love to 

hear from our read- 

ers. Letters can be 

on any topic related 

to the magazine or 

Doctor Who. So _ start 

writing. We’re looking forward to 
hearing from you! 


YOU CAN WRITE TO US AT: 
WHOTOPIA 

1408-1005 JERVIS STREET 
VANCOUVER, BC, CANADA 
V6E 3T1 


VIA EMAIL AT: 
Webmaster@whotopia.tvheaven.com 


ANTOVERUIEVVEO RH ERA RHINGHE GEE 


whotopia 3 


ERA 


It is only in recent years that I have become a fan of 
the Phillip Hinchcliffe era of Doctor Who. It was 
only when I bought the BBC video of the superb 
PLANET OF EVIL that I began to see this era of the 
programme as something more than the samey re- 
petitive pseudo-Hammer Horror I thought it was. I 
didn’t realise what I had been missing all these 
years!!! 


Philip Hinchcliffe had previously been a television 
scriptwriter, working on such programmes as the 
Midlands based motel soap opera CROSSROADS. 
Ever since the climax of production of Season 9, 
incumbent producer, Barry Letts, had been looking 
to move on from Doctor Who. Between seasons 10 
and 11, he and Terrance Dicks produced the rather 
mediocre space opera, MOONBASE 3. 


Hinchcliffe was taken on by the agent Richard 
Walkley who procured for him an interview with 
Slater who asked if he would be interested in taking 
over Doctor Who from the departing Barry Letts. 
There was, however, a proviso attached to the offer. 
Before he could commence work on DOCTOR 
WHO, Hinchcliffe must first complete production of 
a three-part adaptation of Muriel Spark’s book THE 
GIRLS OF SLENDER MEANS. Hinchcliffe’s ap- 
pointed director on the production was the ac- 
claimed BAFTA award-winning Moira Armstrong 
whose list of credits includes ADAM ADAMANT, 
OUT OF THE UNKNOWN, LIVES, WHERE THE 
HEART IS and BLUEBELL. Hinchcliffe admits to 
a debt of gratitude to Armstrong who was a great 
help to him in what was his first job as a producer 
and one cannot help but wonder why he did not offer 
her a job on DOCTOR WHO where she would have 
been every bit as good as the brilliant but frequently 
dissatisfied Paddy Russell. 


Before Hinchcliffe officially became producer, com- 


} mencing with THE ARK IN SPACE, he trailed 
} Barry Letts on THE MONSTER OF PELADON, 


PLANET OF THE SPIDERS and ROBOT. Dur- 
ing this time Hinchcliffe voraciously read science 
fiction by such authors as Brian Aldiss, Philip K 


} Dick, Isaac Asimov and Frank Herbert and won- 
a) dered in what way he could take the programme 


forward. Looking at this statement and comparing 
it to the finished product, it would appear that 
Hinchcliffe relied heavily upon his script editor, 
Robert Holmes’s penchant for gothic horror. 


Looking back at the first decade of the programme, 
with the possible exception of maybe SPEARHEAD 
FROM SPACE and PLANET OF THE SPIDERS, 
one can sometimes wonder where the complaints 
about gratuitous violence from the late and not at 
all missed Mary Whitehouse of the National Viewers 
and Listeners Association had come from. Indeed, 
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Hinchcliffe said that until he became pro- 
ducer, the programme had a reputation for 
safe, cosy violence and he wanted to push back 
the boundaries. Indeed under Hinchcliffe and 
Holmes DOCTOR WHO changed from being a 
safe and cosy children’s programme to be an 
extremely well-made piece of adult drama 
which the BBC was at the time renowned for. 
That said, Hinchcliffe’s actual creative input 
into Season 12 must have been minimal, as 
most of the stories he produced had already 
been commissioned by Barry Letts. 


Following on from the archetypal Barry Letts 
action-adventure story ROBOT, Hinchcliffe’s 
era came in with a bang with the superb ARK 
IN SPACE. Indeed, Hinchcliffe must be the 
only one of DOCTOR WHO’s ten producers to 
date to begin their eras with a classic. With 
the possible exceptions of the War Games and 
Spearhead from Space and The Horns of Ni- 
mon and The Leisure Hive, never has there 
been such a tremendous difference between 
two consecutive adventures, the difference 
being that six or eight months separated the 
above stories on TV, a mere 7 days separated 
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ROBOT and ARK IN SPACE. 


The story itself is superbly eerie and again, is 
one which has grown on this author in recent 
years. However, the concept was first offered 
to one Christopher Langley whose scripts 
proved to be unusable. The baton was then 
passed to John Lucarrotti, author of such 
Hartnell era classics as THE AZTECS, 
MARCO POLO and THE MASSACRE OF 
ST BARTHOLEMHEW’S EVE For the first 
time since THE SAVAGES, Lucarotti’s epi- 
sodes were to have individual titles i.e. 
“Puffball”, “Glitterball” etc. The problem was 
that Lucarotti at the time lived on a houseboat 
in Corsica and upon delivery, Hinchcliffe and 
Holmes found the script to be overwritten and 
with expensive special effects sequences leav- 
ing Holmes with no option to perform major 
rewrites to bring the script within budgetary 
requirements. 


As always, Holmes pulled off the task with 
aplomb. The story is superb and Roger- 
Murray Leach’s space station set fantastic. 
The first episode is the first since the Hartnell 
era filler THE EDGE OF DESTRUCTION to 
feature no other cast than the three regulars. 
Perhaps because he was rewriting Lucarotti’s 
original script, the narrative does lack a lot of 
Holmes’s usual humour and the one of the 
superb double-acts which became his trade- 
mark. That said, both Wendy Williams (wife 
of THE HIGHLANDERS and FURY FROM 


_ | THE DEEP director, Hugh David) and Kenton 
| Moore as Vira and Noah give outstandingly 


| memorable performances. The Wirrn are un- 
| fortunately a bit hit and miss. The embryonic 
| Wirrn we see slithering along the space sta- 
| tion floor was made from the then new mate- 
| rial of bubble wrap. Back in 1975 this was un- 
| noticeable but in 2004 with bubble wrap 


widely in use, it is all too obvious The adult 


4} Warn whilst superbly sculptured by monster- 
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maker extraordinaire, John Friedlander do 
appear to be rather static, indeed even Hinch- 
cliffe has said that they looked rather like pup- 
pets, yet they do not detract from the sheer 
excellence of the story. 


The two-part THE SONTARAN EXPERI- 
MENT is without a doubt the very best of the 
four Sontaran stories and certainly the most 
underrated. This story was made back-to-back 
with THE ARK IN SPACE utilising the same 
director, Rodney Bennett and production team, 
utilising a system of the production, which 
would become the norm in the programme’s 
latter years with ARK being an entirely studio 
bound production and THE SONTARAN EX- 
PERIMENT being made entirely on location. 


This story is one of the hidden gems of the 
Hinchcliffe era and apart from THE AWAK- 
ENING nine years later, the only 2 part story 
to tell a short but entertaining narrative in its 
own right, other two parters being used to 
either introduce someone or something, or as 
in the case of TRIAL OF A TIMELORD parts 
@ 13 and 14, conclude something. The fact that 
unusually for the mid 70s, the fact that the 
story is made entirely on location and on video- 
tape gives it a stylised glossy look not usually 


¢ @ : e e ’ | seen in the programme until the JN-T era. 
davros Ji "genes of the daleks" fienaa Lindsay returns, this time as Field Ma- 
jor Styre who is conducting experiments on 
colonists. As always, Lindsay’s performance is 
superlative, far superior to the dreadful per- 


formance of the haplessly miscast Derek Dead- 
man in THE INVASION OF TIME and Tim 


AY "S| DOCTORS. It is a shame that we only have the 
j : Mere i] one episode in which to savour Lindsay’s per- 
% ay ito formance but if the incoming production team 
h - es wij are intent upon doing single 45-minute stories 
i, they could do a lot worse than use THE SON- 

? TARAN EXPERIMENT as a template. 


ams an a 


_»| Having hit the jackpot with THE ARK IN 
"| SPACE, the Hinchcliffe era strikes gold with 
GENESIS OF THE DALEKS. This story of 
the creation of the Doctor’s greatest enemies is 
very much more a character-based piece than 
previous Dalek narratives, but by and large it 
does work despite the fact that its overtones of 
Nazism, particularly in the character of Nyder 
- an eerie portrayal from Peter Miles, one of 
the very few actors to portray a villain in the 
series who comes over in real life almost as 
unpleasant as his characters. 


y 
dy sontaran,. 


The story is notable for its introduction of the 
Dalek creator Davros. Michael Wisher’s por- 
trayal is gripping as the crippled Kaled scien- 
tist so much so that neither his successors, 
David Gooderson and Terry Molloy weren’t 
even a quarter as good in the role. 


Tom Baker is by now well into his stride to the 
extent that he now IS the Doctor and to many 
fans, always will be. He actively resists the 
Time Lord’s request to go to Skaro and prevent 
or slow the creation of the Daleks whom the 


Time Lords have seen will one day become the 
dominant force in the universe (though some 
assumes that this won't happen until they 
have learnt how to travel upstairs in REMEM- 
BRANCE OF THE DALEKS!) 


If anything, this story is notable for one of the 
most memorable scenes in any DOCTOR WHO 
story as the Doctor openly doubts whether he 
has the right to destroy the Daleks, citing the 
fact that many races that were previously 
enemies would unite to defeat them. The Doc- 
tor’s anguish is gripping despite the fact that 
his ultimate decision not to destroy the Daleks 
may cost the universe dear. That said, despite 
an intriguing plot and many fine perform- 
ances, the story is dull, wordy and drab to look 
at. It is also at least two episodes too long. 
One feels that its classic status derives merely 
from Wisher’s superlative portrayal of Davros 
and the above scene. The BBC really should 
have invested money in some new Dalek cas- 
ings as the Doctor, Sarah and Bettan hide in a 
trench, the same three Daleks going round 
and round in circles trying to look like an 
army, simply isn’t fooling anybody. Admit- 
tedly, the new production team’s gritty style 
elevates GENESIS way above its predecessor, 
DEATH TO THE DALEKS, but sadly, it 
remains little more than a mediocre plod. 


If GENESIS OF THE DALEKS was a weak 
story in superb casing, then REVENGE OF 
THE CYBERMEN could have been renamed 
NADIR OF THE CYBERMEN. It is without a 
doubt not only the weakest ever Cyberman 
story but the weakest story of the entire Philip 
Hinchcliffe era. One’s heart must go out to 
poor beleaguered Bob Holmes who having just 
sorted out the problems of THE ARK IN 
SPACE now has this piece of mediocre pap to 
deal with. 


Barry Letts had commissioned the story, one 
assumes for the third Doctor, yet one might 
wonder how Jon Pertwee’s portrayal might 
have fitted into this story. One might have 
guessed what to expect with Michael E Briant 
at the helm, like Pennant Roberts, Briant is a 
superb director as his sterling work on THE 
SEA DEVILS and THE ROBOTS OF 
DEATH (about which more later) has proved, 
yet most of the time, the poor man gets bom- 
barded with such dull tedious pap as COLONY 
IN SPACE and DEATH TO THE DALEKS 
which, like REVENGE OF THE CYBERMEN 
are such tedious mediocrity that one cannot 
really blame Briant for pointing a camera at 
them and wanting to go home!!!! 


The production team were indeed unhappy 
with the scripts for this story and one must 
concur with Robert Holmes’s assumption that 
Gerry Davis’s scripts were workman-like but 
deeply rooted in the 60s style of DOCTOR 
WHO. One must agree with this assumption 
as between THE TENTH PLANET and THE 
INVASION, Cybermen stories were dull and 
bland and one can certainly see REVENGE 
OF THE CYBERMEN popping up in seasons 
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4 or 5. Nothing in the story seems to gel to 
make a unified whole. The Cybermen are at 
their dullest and seasoned pros such as Ronald 
Leigh-Hunt and William Marlowe after their 
previous performances just seem to be going 
through the motions. 


Hinchcliffe claims to have been unhappy with 
the design of the Vogans stating that instead 
of being creepy they were cartoonesque. One 
must concur with this criticism and it is 
shameful to see such talented actors as David 
Collings and the superb Kevin Stoney wasted 
as Vorum and Tyrus, the two main Vogans in 
the story. The plot is wafer thin. The Cyber- 
men wanting to destroy Voga just because it is 
rich in gold (yawn). It is quite easy to see that 
this story had been commissioned by Barry 
Letts and one shudders to think what Season 
12 would have turned out like had Barry Letts 
continued as producer. Revenge of the Cyber- 
men is pure season 11, dull, bland and tedious. 
Sadly it is to Philip Hinchcliffe what THE 
HORNS OF NIMON would be to his succes- 
sor, Graham Williams. Thankfully, the best 


\ 


ert ; he : a Y 
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was yet to come. The bad news was that view- 
ers had to wait an extra month for it. 


TERROR OF THE ZYGONS is one of the all- 
great DOCTOR WHO classics and the first 
Tom Baker era classic, although the term 
‘classic’ is very much a matter of personal 
taste and very much over-used.. The story’s 
original title had been THE SECRET OF 
LOCH NESS, but changed to TERROR OF 
THE ZYGONS as production commenced. The 
story which had been submitted as a 6 parter 
was reduced to 4 episodes much to the tale’s 
betterment I think. The story itself is superb. 
The foetal-like Zygons with their soft eerie 
voices are a complete success and it is a pity 
that they have so far never returned to the 
series. Indeed production designer, Nigel Cur- 
zon devised the embryonic look of the story 
from a book called THE BODY BOOK OF 


| John Nathan-Turner stated on the BBC Tele- 


1 “And some are less successful... 
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PREGNANCY. As always, Douglas Camfield’s 
direction is both subtle and superb. After 
stoking up the engine on THE ARK IN SPACE 
and GENESIS OF THE DALEKS, with TER- 
ROR OF THE ZYGONS, the steam-train of the 
Hinchcliffe years was now running on full 
power!!! 


The Zygons themselves are, with the possible 
exception of The Draconians, John Fried- 
lander’s greatest creations. The foetal look is 
superb and the quiet, rasping voices are chill- 
ing. Hinchcliffe stated his intention of doing 
away in later stories with the man-in-rubber- 
suit type monster and in this narrative that 
intention could have so easily have failed, 
instead the difficult task is pulled off with 
aplomb. 


However, the story is not without fault. As 


vision discussion programme DID YOU 


| SEE.....? in 1983 “Some effects we do are very 


successful....”, citing the destruction of the 
Privateer in his own WARRIORS GATE, 
”, citing the 
Doctor encountering the Skarrasen in TER- 
ROR OF THE ZYGONS. There is no doubt 
that this is a dreadful piece of CSO and is the 
one great flaw in an otherwise flawless story. 


PLANET OF EVIL is one of the most under- 
rated Philip Hinchcliffe stories. You hear a lot 
about GENESIS OF THE DALEKS, ARK IN 
SPACE etc but hardly ever do you hear any- 
thing about Louis Marks PLANET OF EVIL. 
In a way, it is hardly surprising as Marks 
previous efforts, the appalling season one 
story PLANET OF GIANTS and the long 
awaited but utterly boring DAY OF THE 
DALEKS, were nothing to write home about, 
but despite the restrictions of being studio 
bound, director David Maloney pulls out all 
the stops to make PLANET OF EVIL a for- 
gotten classic. 


The story of a scientific expedition menaced by 
anti-matter monster is both taut and gripping 
and the superb Roger Murray-Leach pulls out 
all the stops to make the forest of Zeta Minor 
and the superb, multi-levelled Morestrian 
spaceship absolutely brilliant. It says a lot for 
David Maloney’s taut direction and brilliant 
casting that the possession of Professor 
Sorenson is handled superbly and believably. 
As such it is hard to believe that the role of the 
possessed scientist is played by the same man 
who two seasons later would give such a comic 
strip performance in THE INVISIBLE EN- 
EMY. Likewise the performances of Prentis 
Hancock and the superb Ewen Solon as 
Vishinsky are superb. To me this story is the 
highlight of Season 13 and deserves to be far 
better remembered than it actually is. 


PYRAMIDS OF MARS is regarded as one of 
the Season’s classics. Indeed it is a brilliant 
story superbly handled by veteran director 
Paddy Russell and brilliantly designed by 


Christine Ruscoe, but yet, the story is pretty 
much a Hammer Horror type affair and is 
little more than a season also-ran and its im- 
pact upon fandom is totally lost on me. That 
said, like just about every Hinchcliffe story, 
the production values are top-notch and Paddy 
Russell’s casting and direction are absolutely 
top-notch. 


It says how much Hinchcliffe and Holmes 
cared about the standard of the style of DOC- 
TOR WHO they had devised that during a 
break in filming GENESIS OF THE DALEKS 
that they virtually rewrote Lewis Griefer’s 
original scripts which at the time were already 
late because Griefer had been hospitalised and 
thus had been unable to carry out redrafting of 
a set of scripts which Holmes felt were not 
really working. Generally when a script needs 
a lot of work to bring it to the screen, the im- 
provement is not usually seen by the viewer. 
Take for example, Colin Baker’s debut story 
THE TWIN DILEMMA which in spite of a 
large amount of work by Eric Saward re- 
mained a run-of-the-mill tale) PYRAMIDS 
benefits enormously from the work Hinchcliffe 
and Holmes carried out giving us as it does 
Gabriel Woolf’s superbly sinister Sutekh and 
Bernard Archard’s wonderfully possessed Mar- 
cus Scarman. PYRAMIDS OF MARS is a silk 
purse of a story derived from a sow’s ear of a 
concept. 


THE ANDROID INVASION gives a fascinat- 
ing twist to the Earth Invasion story. The 
clever twist in this tale, without a debut, Terry 
Nation’s best and most original for the series 
is that the plot does not revolve around an 
invasion of Earth but preparation for one with 
a beautiful English village being recreated on 
the planet of the troll-like Kraals. If anything 
lets the story down it is in the use of murder- 
ous android duplicates, which as RESSUREC- 
TION OF THE DALEKS proved nine years 
later is a bit of a cliché. Indeed Hinchcliffe did 
feel that the concept of android duplicates was 
a cliché of the 60s belonging as it did to series 
such as the Avengers, yet amazingly Terry 
Nation pulls this off with amazing subtlety far 
removed from his usual rather stereotypical 
one-dimensional style. 


Hinchcliffe was largely unhappy with the de- 
sign of the story’s monsters, The Kraals. Al- 
though he felt that John Friedlander had done 
a superb job on the masts, he saw the situa- 
tion in much the same terms as the Vogan 
problem in REVENGE OF THE CYBERMEN 
a season earlier. He believed that the masks 
made the Kraals look like thundering ele- 
phants rather than brilliant scientists and 
that the masks restricted facial movement 
leading to what he cited as a “thundering 
Shakespearian delivery”. The production 
team believed that the director Barry Letts 
was trying to construct the story along the 
lines of the earth invasion formula he had 
used so successfully for four years with the 
style that Hinchcliffe and Holmes had created. 
Here one must be critical of Hinchcliffe and 
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“ey, 
th sladen as sarah jane smith» 


el 
suggest that in employing a former producer 
as a director it is only to be expected that such 
a person would film a story in a style with 
which he is familiar. That said, THE AN- 
DROID INVASION is an underrated classic 
and without a doubt, Barry Letts best stint 
behind the cameras since CARNIVAL OF 
MONSTERS. 


For all that, THE ADROID INVASION is far 
better than the clichéd Hammer Horror pas- 
tiche that was to follow, but more on that in 
the next issue of WHOTOPIA. 


Our overview of the Hinchcliffe era 
concludes in part two next issue. 


Article by Gary Phillips 


Gary has been a long time fan of Doctor 
Who and use to urite for 
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Continuities Return 


And so it begins 


We get the news that Doctor Who is coming 
back, and already fandom is turning upon 
itself. Most of the bickering seems to be about 
continuity. What should the new show do? 
What should the new show not do? 


The one thing that fandom seemingly agrees 
upon is that the new show needs to attract a 
new audience. It cannot exist on just the fans 
alone. The new show needs to find new fans. 
So how does it go about it? Endless sugges- 
tions have been made; more undoubtedly re- 
main to be made. But there is a small, but 
growing voice, shouting in the distance. 


How can the show attract new viewers if it has 
all of this back-story? How can the new show 
attract new fans if it has to explain everything 
about the Doctor’s past? 


One group seems to have found what it consid- 
ers the ideal answer. Get rid of continuity 
altogether. 


Reboot the show. 
It would work. If: 


a) The problem they have identified existed in 
the first place. 


b) This problem would be solved be a reboot. 
First of all, is there a problem? 


Why do some fans look at continuity and 
scream? Part of it is a fan myth, which states 
quite simply that excess continuity killed Doc- 
tor Who. And it’s a fan myth that is complete 
and utter nonsense. 


When were these seasons that contained im- 
penetrable stories that were so tied up in Doc- 
tor Who’s continuity? Assuming that it is 
somewhere after Tom Baker’s run — is it sea- 
son 19? Three stories feature recurring vil- 
lains, and in two of those it’s the master. Sea- 
son 20 — nothing there — despite the many 
returns, all of the stories can be understood at 
first viewing. Season 21 — some more returns — 
though 4 stories feature new villains — and the 
“worst” story of the lot has new villains, new 
supporting characters (though one of them is a 
time lord, but that hardly matters — if we can’t 
have any race that has ever appeared before, 
what do we do about humans?) and it isn’t bad 
because of a surfeit of continuity but because 
of poor writing and poor performances. Season 
22 — and here we have it. Attack of the Cyber- 
men is the story that is usually wheeled out at 
this point in time. Yet someone can under- 


stand Attack Of The Cybermen who hasn’t 
watched the series before. I know I understood 
it, despite having not seen any of the black and 
white Cybermen stories at the time. Other 
than that, we have the usual returning vil- 
lains, but if they are a problem now, why was- 
n't it a problem in season 8 when every story 
featured the master? Seasons 23,24, 25 and 26 
all follow much the same pattern, and aren’t 
overly reliant on complicated continuity. Sea- 
son 24 doesn’t feature returning villains more 
than 2 years old. 


The problem therefore isn’t continuity. Indeed 
the latter seasons didn’t actually have much 
more in the way of continuity than seasons 8 — 
where the Master appeared all the time — or 
season 12 — Daleks, Sontarans from the year 
before, the return of the Cybermen (Last seen 
in 1968, so over 6 years ago!) Indeed, through- 
out the golden years we get returning villains 
and continuity and yet it didn’t seem to dam- 
age Doctor Who at all! Davros and the Master 
drop out of sight and come back without any 
trouble. If this continuity were going to cause 
trouble, it would have done so before the 
1980’s. Indeed the story that many fans laud 
as the best of McCoy’s stories is reliant on 
continuity — and quite intricate continuity at 
that. The Curse of Fenric ties up loose ends 
from Dragonfire, and bits of the story make 
much more sense if you have seen the earlier 
story! 
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So, what killed Doctor Who on TV, if it wasn’t 
continuity? Well, a couple of things, apathy 
amongst the BBC hierarchy, the fact that 
many of the later stories simply weren’t great 
(Time and the Rani, Delta and the Banner- 
men, The Happiness Patrol, Silver Nemesis — 
while each of them might have their defenders 
among fandom, the general public would 
probably as a rule not like any of them.) 


So, does that mean we have never had exces- 
sive continuity? The complaints about continu- 
ity don’t apply to the TV show. Yet they do 
apply to the books. There are Doctor Who 
books that you cannot understand without the 
relevant qualifications in Doctor Who mythol- 
ogy. Books like the Eight Doctors, Legacy of 
the Daleks, and Warmonger (all of them oddly 
from the BBC range) stand out as primary 
examples of this. It is probably this that they 
are reacting too. Since 1989 the ongoing ad- 
ventures of the Doctor have been more or less 
written exclusively for fans. One of the reason 
fans may have a problem with continuity is 
that fans have mined it dry. Only fans will 
generally buy the books and the audios. 


The TV series and the books and audios are 
different mediums and will be written with 
different audiences in mind. There is no rea- 
son to expect that we will get the same sort of 
stories on TV as we have had in the books and 
audios, so perhaps we don’t need to worry. The 
reason the books have continuity is because 


their core audience likes it. The core audi- 
ence expects it. The core audience for the TV 
show won't. And, given that the people mak- 
ing the show are TV professionals, they will 
already know this. They will already know 
that the general public will accept a small 
amount of continuity but not too much. 
They will already know that they can’t do 
sequels to the Power of Kroll. We don’t need 
to wipe out the history of the show to re- 
move the temptation from them. 


Even, so, there is some sort of weight of 
back-story to worry about isn’t there? Well, 
only if you assume that the Doctor saying, 
“Tm a time lord” would produce an inordi- 
nate weight of back-story. (Some do.) Be- 
sides, the Doctor can go anywhere in time 
and space without rebooting the show. Why 
do we need too? We can simply have the 
TARDIS land somewhere new and be off 
and running in minutes. 


So, will a reboot solve this problem? 


In short, no. The baby is being thrown out 
with the bath water. The general public — at 
least in Britain, will know a lot more than 
some take for granted. The news of the 
shows return was greeted with headlines 
proclaiming “The Time Lord returns” and 
such like. A reboot, of necessity, would have 
to strip of many of its icons. The public 
know the TARDIS looks like a police box — 
we would have to invent a new reason for it 
to be stuck in this shape — unless of course 
that too would go. The public know that the 
Doctor fights Daleks, and are likely going to 
be aggrieved if the Doctor somehow doesn’t 
know them when they do appear in the new 
series. (Some have suggested that we could 
reboot the show and have the Doctor have 
his first meeting with the Daleks off screen 
— but what would be the point? Why go to 
all the trouble when you could have just left 
things as they were? ) 


The general public in Britain already know 
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a bit about Doc- 
tor Who — by the 
time the show 
rolls around, 
they will proba- 
bly know even 
more. The head- 
lines in the pa- 
pers talk about 


Daleks, Time 
Lords and Cy- 
bermen! How 
would the 


American public 
have reacted if 
instead of Star 
Trek the next 
Generation, we 
had Patrick 
Stewart pre- 
tending that he 
was Captain 
James T Kirk and the show simply carrying 
on? That is precisely the sort of thing that 
we are talking about. 


Given that, it is hardly a surprise that many 
of the people calling for a reboot are from 
the other side of the pond as it were. In the 
US and Canada Doctor Who isn’t a cultural 
icon in the way it is in Britain, in the US, it 
would probably need to be rebooted to be 
understood by the general public, but this 
show is not being made for Doctor Who fans 
across the Atlantic. It is not being made for 
Doctor Who fans anywhere, but for the gen- 
eral public of the British Isles, with who 
there is a degree of expected knowledge. It is 
my opinion that the general public in the 
UK would not react well to a reboot — and 
would scream blue murder if the Doctor 
turned up and said that he had never met 
the Daleks before. 


There are also commercial considerations. 
Yes, ['m bringing money into it. The BBC 
would be foolish to reboot the show, as it 
would reduce earnings from the past stories 
they already have, it would damage the 
book range and everything else. It will be 
commercially damaging. (Oh, and if they 
were going to reboot it — why would they 
have a repeat season?) 


No, a reboot is the last thing that is needed. 
It will do more harm than good, and the core 
audience, the British general public, have 
enough knowledge of the show that it won’t 
be necessary. 


It commercially stupid, unnecessary (when 
the Doctor can simply turn up anywhere in 
time and space) and the people who might 
benefit are not the core audience. 
No reboot needed. 

Article by Huw Davies 


Huw is one of our regular contributors 
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I’ve been hearing a lot 
about the Telos Doctor 
Who novellas lately and 
imagine my _ surprise, 
and joy, to learn that 
my local public library 
had a few of the publi- 
cations in house. I 
rushed on line and 
searched which novel- 
las they had. To my 
surprise they had four 
and a further two 
were on order. Want- 
ing to start as close to 
the beginning of the 
range as possible, I 
put a reserve on Rip 
Tide and Wonder- 
land. About a week 
later I got a call that 
Rip Tide was now on 
hold for me. Ten ® 
minutes later I rushed 
down to my local branch and picked it up. I got home, sat 
down and dived into the novel. 


I wasn’t entirely sure what I should expect of Rip Tide. I 
mean I’ve read several of the BBC books and I remember 
both the Virgin and Target book ranges. And, from what I 
understood, the Telos novellas are somewhere in between 
the size and scope of the current BBC books and the old 
Target novels. That’s fine. At least now I had some idea 
of what to expect. 


The author of Rip Tide is Louise Cooper who is supposedly 
a well-known fantasy writer. Personally I’ve never heard 
of her as I read extremely little literary SF or Fantasy. I 
suppose this is a good thing, as I didn’t come to the novel 
with any preconceived ideas as to what to expect from Ms. 
Cooper. However, upon finishing the novel I must say that 
I was somewhat disappointed by her writing. In my mind, 
I expected something a little more substantial from a well- 
known published writer. Instead I came away from the 
novel feeling that Ms. Cooper’s writing wasn’t all that 
great. While I enjoyed the story overall, I couldn’t help but 
feel the entire time I was reading the novel that I was 
reading a somewhat juvenile version of fan fiction. Per- 
haps I’ve just insulted the writer, but I have to be honest 
here folks. I expected more from someone who’s published 
over 40 books. 


As I’ve already mentioned, the overall story was good. It 
wasn’t great and it wasn’t poor. It was just average. Ms. 
Cooper obviously is not familiar with Doctor Who at all as 
I found that the throughout the story, she failed to capture 
the spirit and magic of the show. The character of the 
Doctor is rather peripheral to the action and events of the 
story. Its almost as if the book was intended for another 
range and in haste to meet her commitment to Telos, the 
character was tacked on at the last minute. Ms. Cooper 
doesn’t really make it clear which version of the Doctor it 
is in the story either. A major faux pas if you ask me. 
Whenever the character does appear, I think the Doctor 
was suppose to be the McGann version, but then again, 
other times I thought it might have been Tom’s Doctor. I 
was never really 100% sure. 


Overall Rip Tide was perhaps not the best novella to begin 
with, but I am glad that I finally did get a chance to read 
one of the novellas. And, while I wasn’t excited by this 
story, I am looking forward to reading further releases. 
6/10 

Review by Bob Furnell 
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PART THREE 


We continue with our look at the on-going series 
of “Doctor Who” recons. In this edition, Patrick 
examines the “Joint Venture” recons... 


ROBERT FRANKS 


Robert Franks didn't discover the crystal clear audios 
until 1996. He had obtained the BBC Audios released 
in the US, including The Power of the Daleks years 
before. He had originally watched the original recon- 
struction of Power of the Daleks by Richard Landen. He 
loved the idea when watching that first reconstruction. 
His first thoughts into reconstructions wasn't into 
making his own ones, but improving the audio on the 
Landen version of Power of the Daleks with the Gra- 
ham Strong version. But problems arose when he 
found out that audios rarely ran at the same speed 
twice. ET 


Robert had always 
enjoyed amateur 
video as a hobby. 
He and his friends 
used to produce 
short news _ seg- 
ments for the local 
fan clubs and suc- 
cessfully spoofed 
sci-fi series. To do 
everything, he had 
to collect a large | 
range of equip- 
ment. First he got a 
SVHS VCR and 
camcorder for his 
work. Years later, 
he got a Hi-8 cam- 
corder, a Videonics 
vision-mixer and 
title generator. 
When ihe first 
started his experi- 
ments, he never 
thought of scanning 
the materials into computer and sticking it out onto 
videotape that way, instead he used the Hi-8 camcor- 
der to zoom in on the photos printed in the magazines, 
lock off the image and record a few seconds of footage 
for each image. He would then play the audio from the 
tapes into the VCR while he fed the images into the 
vision mixer. The images would be pre-recorded in the 
order he wanted so when the image started, he would 
freeze the image in the mixer and then cue up the next 
photo. All of it was more or less based on timing and he 
never got as far as structuring the images with audio. 
The longest experimental recording he made was about 
5 minutes long which was mixed again to crossfade the 
opening titles at the beginning. 


I chose The Power of the Daleks on the basis that I had 
all the material already, namely the telesnaps and 
soundtrack. Back in those days, I hardly knew anyone 
in fandom so I had no choice but to complete recons for 
stories where I had enough material myself. 


How did Robert discover the Richard Devlin recon- 


structions and how did he go about with helping him? 
The person I contacted in Chicago to get the audios, 


12 


“the tenth planet” 


had also heard about these recon tapes. Soon after we 
heard that Brian Pearce (whom most the better audio 
copies had originated from) had The Web of Fear and 
The Wheel in Space. I contacted Brian and sent him 
tapes to dub. The first thought that struck me while 
watching these was how well the episode titles had been 
recreated. Even my room-mate (another amateur video 
guy, but not a Doctor Who fan) admired the work that 
Stephen and David had done on those credits. 


A few months after that, I had shared these videos with 
other friends and one of them actually had Richard's e- 
mail address and forwarded it to me. I contacted Rich- 
ard just to say how much I appreciated the work, but 
soon we had struck up a conversation and found out he 
was having a dilemma. 


Although his friends had created the wonderfully accu- 
rate credit sequences for those two videos (and by this 
time, The Ice Warri- 
ors and Fury from 
the Deep), they 
found the work to 
take too long and 
couldn't devote as 
much time to it. So, 
Richard had quite a 
few “finished” recons 
that were just lack- 
ing open and close 
sequences (although 
the audio was 
there). I thought 
back to the experi- 
‘ments I had done, 
and although I 
couldn't create stun- 
ning credits like his 
friends I could defi- 
nitely help out. 


For reasons which I 
don't quite remem- 
ber, the first story I 
actually completed 
for Richard was The 
Underwater Menace. I think we had problems convert- 
ing a few of the first tapes Richard had sent, and I 
wanted to start with a four episode story. After I had 
completed an NTSC version of the recon we converted it 
back to PAL and sent it back to Stephen Cranford. He 
found time to try and edit the NTSC to PAL credit se- 
quences into the PAL versions of the episodes. The re- 
sult weren't that great and we debated for quite awhile 
about what was the best way forward. In the meantime, 
I completed several of the other stories and released 
them in the US. Eventually we decided it was best to 
just released the NTSC to PAL conversions without any 
further editing. Unfortunately, many of these stories 
featured very dark telesnaps and the conversions didn't 
help. These tapes came across as very blurry and dark, 
but they would suffice until later projects could replace 
them. 


As well as helping Richard Devlin put credits and 
video clips into the reconstructions, Robert also 
founded the Doctor Who Reconstructions website which 
has been very popular to this day, which has included 
covers and all sorts of information. It has recently 
moved to a new server and domain name. 


MICHAEL PALMER 


Michael entered the reconstruction scene 
in 1995 when he obtained a copy of Rich- 
ard Devlin's reconstruction of The Web of 
Fear. After seeing this reconstruction, he 
decided he would like to attempt to make 
his own recons. 


MICHAEL PALMER: I got Richard De- 
velyn’s first recon ‘Web of Fear’ with ina 
few days of him completing it (19952), 
and on talking to the distributor, Ian 
(Ian Davesport - first UK distributer), 
discovered he was only doing selected 
ones that had telesnaps so I decided to 
produce the other ones, which meant 
mainly non telesnaps episodes. 


He decided to work on the non-telesnap 
stories after discussions with the then 
UK distributor and his first project was 
to be Mission to the Unknown - the one 
episode prologue to The Daleks’ Master- 
Plan. 


However, these plans 
when the 8mm clips 
Michael was able to SLOW the clips 
down to their correct speed. From this 
project, his reconstruction of The Tenth 
Planet: 4 was born. 


were put on hold 
were discovered. 


MP: I picked Mission as its only one epi- 
sode and Richard would never be doing 
it, I picked TP: 4 as an experiment to use 
the then recently discovered 8mm clips. 


Although Michael had telesnaps, the 
infamous regeneration clip, the 8mm 
footage and the episode 3 reprise, he 
decided to use footage from the first 
three episodes of The Tenth Planet. He 
tried to link every action to a clip from 
the existing episodes. These were edited 
to look like the 8mm footage, and he used all 
the telesnaps, except for the ones of the 8mm 
clips. The clips from the existing episodes were 
intercut so fast, it didn't slow down the pace. 
This reconstruction was so popular, but people 
had their mixed views on it. Some people 
called it the "best reconstruction they had ever 
seen" while others said "it looks like a badly 
dubbed foreign movie". 


When he came to do Mission to the Unknown, 
Michael experimented with the idea of using 
clips of actors in other productions for them 
talking, but didn't work, so he used stills. He 
did use clips for action segments. Michael used 
clips from The Daleks’ MasterPlan in this re- 
construction because of the similar nature of 
the stories, they could be put in with no prob- 
lems. There are no photos of the human actors 
in this story, so Michael used photos from 
other productions. Barry Jackson appeared in 
The Romans and Jeremy Young appeared in 
An Unearthly Child as Doctor Who's first vil- 
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hartnell about to regenerate 
“the tenth planet” 


the newly regenerated second doctor 


lain. Edward De Souza didn't appear in any 
other episodes of Doctor Who, so Michael got 
stills of him from a horror movie he was in. 


Michael's next reconstruction was The Reign of 
Terror. Like The Tenth Planet, this had the 
benefit of existing episodes which was a great 
help. Michael's original versions didn't use the 
8mm clips, because of their length, he was 
afraid they would damage the story's flow. In 
an enhanced version, he did use the clips. The 
reprises and cliffhangers from episodes 3 and 6 
were also used and Michael managed to get an 
authentic NEXT EPISODE caption in for the 
cliffhanger in episode 5. He used the clip and 
the episode caption and he was able to get a 
NEXT EPISODE caption above it. Brilliant 
stuff. He had problems with photos of one per- 
son - Ronald Pickup who played the physician 
in episode 4. No photos of him in The Reign of 
Terror existed, so Michael got screen grabs 
from the James Bond film Never Say Never 


Again. 
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The Invasion was next. Again, like The 
Tenth Planet and The Reign of Terror, 
there were existing episodes and cliff- 
hangers/reprises which could be used. 
Location photos were utilized along with 
screen grabs from the existing episodes. 
He has won praise for the reconstruction 
of episode 4 because he was able to re- 
move the credit scroll from the cliffhanger 
reprise. This was achieved by reversing 
the clip, from the point just before the 
credits were shown. 


Michael later joined forces with Robert 
Franks and Richard Devlin for the recon- 
struction of The Power of the Daleks. 


MP: I saw a message on RADW 
(newsgroup - rec.arts.drwho) about The 
Underwater Menace from Robert, and on 
talking to him discovered it was Richard's 
one and that he no longer had a way to 
finish them. Which consisted of adding 
titles and clips. So I offered my help, then 
met up with Richard to pick up the Power 
master copy. We have all been working 
together ever since. 


Michael was due to reconstruct The Celes- 
tial Toymaker next, but the JV recon- 
structions came. He has since released 
enhanced versions of his reconstructions - 
Mission to the Unknown, The Tenth 
Planet and The Invasion. He has also 
enhanced Harold Aztach's reconstruction 
of The Nightmare Begins - episode 1 of 
The Daleks’ MasterPlan. 


MP: For DMP:1 I just cleaned it up a bit, 
and replaced the clips with better ver- 
sions. For Mission I redid the whole epi- 
sode using different clips and composite 
stills. I used Dalek clips from other sto- 
ries, panned and zoomed as necessary, one 
shot was even reversed (to make the 
Daleks walk the other way) and zoomed in 
enough that the arms were off screen as the 
arms swapped over would be a dead give away. 
I wanted to avoid the obvious DMP clips as 
they are now so well known. 


Mission is the only resent LC one I've seen, and 
had chance to compare. I would say the LC 
composites of the crew are better than mine, but 
the clips used are better in my version. 


Michael Palmer was due to work on a new 
version of The Reign of Terror but sadly died 
in Portsmouth in England during Summer 
2002. It was a shock to the whole of the recon- 
struction community, especially for those who 
worked with him and knew him. I was one of 
them. Robert Franks has stated that he is 
working with Richard Devlin on some work 
which will be released as a tribute to Michael. 


RICHARD DEVLIN 


Author's Note: Richard Devlin declined 
to be interviewed for this article, so I have 
gained the information gathered in this 
section from various sources, including the 
Change of Identity / Disused Yeti newslet- 
ter, with permission from Bruce Robinson, 
so I would like to thank him for helping me 
complete this section. 


During 1993, a Doctor Who fan called 
Richard Shipton decided to attempt to 
reconstruct The Savages using telesnaps 
donated by director Christopher Barry 
who famously kept telesnaps from his 
stories - including The Daleks. Richard 
Devlin offered to help with the reconstruc- 
tion work for both The Savages and The 
Highlanders. These plans were changed 
when the telesnaps were discovered and 
the pair decided to work on the newly 
discovered Fury from the Deep. 


In 1994, Devlin obtained the better quality 
audios and together with the discovered 
telesnaps, he thought seriously about the 
idea of producing reconstructions. He 
brought a TV coder card, a hand scanner 
and a VCR with the ability to insert pic- 
tures. In September 1994, Richard started | 

work on The Web of Fear. 


Richard would start by using his hand 
scanner to scan the telesnaps at 400 DPI 
and would load them into Corel Photo 
Paint, which was changed to Adobe Photo- 
shop for the later recons. He would pre- 
pare a script for the episode based on the 
existing script but his version would list 
the places a telesnap change would occur. 
Richard would make approximately 100 
picture changes per episode. During this 
time, he might have to make new tele- 
snaps due to the lack of material for certain 
scenes. For this, he would modify telesnaps by 
cropping out unwanted material, or even add- 
ing material. 


When everything is ready, Richard uses his 
VCR to insert the pictures onto videotape. At 
this stage, only the soundtrack is on tape. 
Richard then does the following to get the 
pictures onto video: 


A) wait for the audio cure 

B) press pause 

C) rewind the tape by 14 frames 

D) display the photo on screen 

E) press ‘picture insert’, which 
commences the recording 

F) wait for the next audio cue and 
then stop the tape 

G) rewind the tape and check 


Richard says that this would work 80% of the 
time. When something goes wrong, he just 
rewinds the tape and starts again. 


However, Richard came about a problem. His 
attempts to recreate the credits were not so 
good, so he got his friend Stephen Cranford to 
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hartnell in “the reign of terror” 


fish people in 


“the underwater menance” 


help, who was able to create brilliant credits to 
The Web of Fear, Fury from the Deep, The 
Wheel in Space and The Ice Warriors. Stephen 
was unable to help any more after Ice Warri- 
ors so Robert Franks stepped in. For Richard's 
original reconstruction of The Evil of the 
Daleks which was never released, the credits 
were going to be done by a UK fan. 


Richard didn't plan to do episode 4 of The 
Tenth Planet, but was going to do The Enemy 
of the World; 4 for which no telesnaps existed. 
During the JV period, Richard continued his 
work of photo-scripting for the stories involv- 
ing telesnaps. For the JV recon of The Celestial 
Toymaker, Richard was going to work on his 
first non-telesnap reconstruction. 


JOINT VENTURE 


How did the Joint Venture recons come about? 
RF: This happened when we had our first big 
breakthrough as far as materials are con- 
cerned. A friend of Richard Develyn’s had 
agreed to completely re-scan all the telesnaps, 
but on a professional grade scanner (he works 
for a major newspaper). When this came about, 
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we all stopped work on our projects to dis- 
cuss our steps forward. 


The new scans were so much of an improve- 
ment that we all decided it was worth the 
effort to completely reproduce everything 
that had gone before. Not enough credit goes 
to Richard Develyn, who has spent literally 
hours of his life in front of his computer 
cleaning up these scans. It’s a long tedious 
project that still isn't complete. 


Anyway, discussions began between Bruce, 
Richard, Michael and myself about how best 
to utilize these new scans. It occurred to us 
right away that we should work on a project 
together, a sort of Joint Venture. At that 
time we couldn't agree on a few issues and 
Bruce was still keen to work separately on 
his own recons. This left Richard, Michael 
and myself to form the core group of what 
became the JV Team. 


The story doesn’t quite end there though, 
last year Bruce and I were stuck together for 
a week or so. During a very long road trip 
we decided to re-hash those old discussions 
and talk about ideas to create a new group 
incorporating his ideals as well. This led to 
the new style COI recon of The Abominable 
Snowmen and after that another full-blown 
discussion on how best to combine all our 
efforts. Bruce drew up an initial outline and 
after some discussion from all four of us, an 
overall plan was adopted and the ‘Master 
Plan Productions’ began. 


The first story to be completed in the new 
JV style was The Web of Fear - which was a 
new version of Richard's first reconstruction 
back in 1995. The first 'new' story for the JV 
team was The Evil of the Daleks. Richard 
had actually completed the story in his origi- 
nal style before the formation of the JV team. 


To produce the JV version of one of Richard's 
original reconstruction, Michael Palmer reads 
Richard's original hand written notes and 
checks the original reconstruction and creates 
a version of the episode using video editing 
software on the PC. While he does this, Rich- 
ard goes through each telesnap one by one and 
processes it for use in the reconstruction, by 
removing unwanted marks and adjusting 
brightness & contrast). Michael optimizes the 
telesnap for the TV screen and inserts the 
picture into the correct position in the recon- 
struction file. When everything has been put 
into the correct place, Michael checks the re- 
sults and makes any necessary changes and 
then prepares the text captions. Robert pre- 
pares the credits and forwards them to Michel 
for insertion into the reconstruction. 


The title sequences to these reconstructions 
have been praised - in particular The Ice War- 
riors and The Wheel in Space, because they 
had their own special sequences made and the 
reconstructors have made them just like the 


original versions. 


RF: Well, the first collaboration Michael and I 
did was to finish Richard Devlin’s recon of The 
Power of the Daleks. This was mainly because 
he could position the clips much better than I 
could with just the VCR. I had already pre- 
pared the credit scrolls using my title maker 
and after discussing it with him we realized he 
could chroma-key these into the recon so that 
they would fade in over the final shots. 


When it came time to do the first JV recon, I 
realized that we could produce a much more 
accurate version on the computer. Eventually, I 
located a font very similar to the Troughton 
style of credits and began to play around. The 
first thing was to do some screen grabs of the 
credits from existing episodes and then try to 
emulate these. Once I had a good approxima- 
tion it was a simple matter to repeat the steps 
for all the credits. 


MP: Robert does that and emails them to me 
as PSD (Adobe Photoshop) files. PSD files are 
photoshop graphic files, he sends them this 
way so that the titles can be in a separate 
layer, making overlaying onto the recon easier. 
(Tenth Planet: 4 caption sequences) Robert 
created the 3 frames that make up the anima- 
tion and I repeated them the number of times 
required. 

Michael Palmer's reconstruction of The Tenth 
Planet; 4 even featured an authentic credit 
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sequence using the streaming letters effect. 


To go with the JV reconstruction of The Tenth 
Planet and The Moonbase, Michael made a 
construction of the BBC Schools Radio play 
Exploration Earth - The Time Machine. 


MP: Jt was made to look as close as possible to 
an episode, but I think I used some test footage 
for the opening titles that were not used in the 
series. 


Trailers have been reconstructed for the recon- 
structions by Michael Palmer based on the 
original trailers broadcast, using the audio and 
creative methods. Special trailers advertising 
the recons on the Internet were also created. 
The web-site trailers, are used to show the 
effects used in the recon. 


MP: I want to create as much as possible of the 
feel of the programme, hence the trailers. 


RF: The first trailer included on a recon was 
The Ice Warriors. When I was working on the 
Develyn version of The Abominable Snowmen 
the audio for the trailer had been included, so I 
made a very simple version with ‘snaps taken 
from the episode and run through the vision 
mixer. 


A while after this, Michael had received a tape 
were someone else had tried to recreate the 
trailers and he passed this along to me. While 


the idea was good, the quality of material used 
was very poor, so I suggested to Michael that he 
try to re-do these. What Michael came back 
with was simply amazing. Not only did he do 
the recon trailers, but also made a colour ver- 
sion of the Ambassadors of Death trailer. 


MP: (J) loaded in the B/W existing copy and 
replace all the clips from the color version, then 
tint the Jon Pertwee part. 


The Wheel in Space trailer features a cut ef- 
fect, which is seen in films like The Phantom 
Menace and many old films. The Fury trailer 
shows one of the mini-animations used in the 
reconstruction. Fury from the Deep, the last 
official JV reconstruction to be released fea- 
tured a brilliant documentary about the mak- 
ing of the story written and edited by part 
time Doctor Who Magazine writer Richard 
Bignell. He has since written and directed a 
further documentary on the making of Marco 
Polo, which was released with the Loose Can- 
non reconstruction. 


Article by Patrick Furlong 


This is the last in the series for nou, but 
Patrick will be returning in a future issue 
with more details on the Doctor Who 
recon video series... 


myth makers: essentials 


vk Clapham 
Robert Senith? @ 


The latest publication 
from DWIN's (Doctor Who Information Net- 
work) Myth Makers series is "Essentials"; a 
collection of 13 stories that take an element of 
what the authors consider an essential ele- 
ment of Doctor Who. While many past Myth 
Maker publications have been rather hit and 
miss affairs, I was pleasantly surprised by how 


much more even the quality of stories was in 
this latest publication. 


The best stories in "Essential" stood out head 
and shoulders above all others in the collec- 
tion. "Life, Liberty and Pursuit" by Scott 
Clarke, was a superbly descriptive story that 
evoked such clear crisp images, I felt as if I 
was living the events of the story. Jonathan 
Blum's "Fallen Gods", while rather on the 
short side, seemed as if it's a prologue from an 
unfinished novel. But that wasn't a fault. The 
story was so engrossing that I definitely 
wanted to find out what happened next. I was 
somewhat disappointed that the story came to 
an end after a few pages. But the best of the 
entire collection has got to Be Richard Salter's 
clever time paradox story, 
"Yestermorrow". Richard is a great writer and 
the story deservers a 10 out of 10! 


Others stories I found enjoyable were, "A Rag 
and A Bone" by Daniel O'Mahoney, "First 
Step" by Dave Hoskin, "Something Borrowed" 
by Robert Smith, "The Silk Road" by Mags L. 
Halliday, "Wheel" by Mark Clapham and Pete 
Kempshall's "Last Minute". 


The remaining bulk of "Essential" features 
rather below average stories. I found stories 
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such as: Nate Gundy's "Guest of Honour" a 
cutesy, tongue-in-cheek spoof of Doctor Who 
conventions, just too cute. While Fitz trying to 
change history by stopping the death of his 
father in Dale Smith's "Recursion" was rather 
confusing and lame. And, "Perimeter Walk" by 
Andy Lane, was really rather well written, but 
the ending was so confusing that it ruined the 
whole story. Sadly stories such like these 
pulled down the overall quality of the publica- 
tion. 


However, the worst of the lot has got to be 
"The Second Book of The Dok'tor" by 
"Enlightenment" editor, Graeme Burk. While 
the central idea of writing the story, as a se- 
ries of lost scrolls was an original idea, it just 
didn't work overall. Unfortunately I quickly 
lost interest in the story. Having to continu- 
ally to check footnotes to make sense of what 
was going on — and even many of those didn't 
make sense - was a bad idea in this reviewers 
eyes. 


Overall "Essential" is a much improved publi- 
cation over past Myth Maker endeavors, but I 
think the series still got a long way to go be- 
fore it rivals the quality of The Doctor Who 
Project. 7/10 

Reviewed by Bob Furnell 
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¢ ithout a shadow of a doubt, the 
A twenty-first Season of DOCTOR 
7 \ WHO was one of the very best in 

it’s history. Considering the huge 
and long-lasting problems which were to sur- 
round the series just a year later, it is possibly 
the penultimate greatest season in the show’s 
history, Season 25 being last. As we know 
Season 21 ranks with Seasons 5, 7, 13 and 18 
in terms of excellence of story telling and pro- 
duction values. 


Yet for all that, a huge number of stories com- 
missioned in whole or part failed to make that 
final jump from script to screen. One such was 
THE HOUSE THAT UR-CJAK BUILT by 
Andrew Stephenson commissioned by Eric 
Saward on 10 June 1982. The title of this 
story had long intrigued me since I had first 
heard it some years before. In 2001 I con- 
tacted Andrew Stephenson in order to find out 
more about this intriguingly titled adventure. 
In a letter dated 27 April 2001 Mr Stephenson 
very kindly wrote back at great length about 
his story. 


Andrew Stephenson is an author of science 
fantasy novels including NIGHTWATCH (no, 
not the 2002 Terry Pratchett novel!!!) about 
book of future space adventures and THE 
WALL OF YEARS an intriguing tale which 
focuses on Alfred the Great v Guthrum circa 
878. 


Mr Stephenson informed me that he was “fed 
up with the cliched stuff being churned out by 
Dr Who” at the time, and looking at some sto- 
ries you have to admit that some of it WAS 
cliched at the time. One might cite WARRI- 
ORS OF THE DEEP, for example as a case in 
point. THE HOUSE THAT UR-CJAK BUILT 
is best described as a mystery where the 
viewer knows just a little more than the regu- 
lar characters do. 


The TARDIS lands on what appears to be dev- 
astated ground but before the Doctor and co 
have a chance to notice the area quickly 
changes to the beautiful formal garden of a 
mansion 


The Doctor and his companions go off in 
search of someone to talk to, the TARDIS be- 
ing unable to take off, and enter the mansion 
through an open door, which closes and locks 
behind them. The viewer sees the details of 
the mansion change in response to the actions 
and remarks of the intruders. One room 
downstairs cannot be entered. 


A monster manifests taking the form a huge 
hulking humanoid sillouhette. The creature 
confronts and threatens each intruder and 
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thus tries to identify the Doctor and Ar-Gi com- 
panions. 


Conditions in the mansion border on the ex- 
treme with sections reconnecting to other sec- 
tions and objects begin appearing and disap- 
pearing resulting in extremes of confusion. 


Eventually the monster herds the intruders to 
the main staircase where a life-like reconstruc- 
tion of a murder is played out for them. We 
learn that the mansion was many years before 
(although many years in OUR future) the 
Earth embassy of an extra-terrestrial species. 
The Ambassador, Ur-Cjak learnt that his spe- 
cies were planning a surprise attack on Earth. 
The Ambassador tried to prevent this, but in 
doing so was gunned down on the stairs. Al- 
though dying he managed to enter the locked 
room where the embassy’s ultra-tech comput- 
erised defence system was located. His ‘ghost’ 
(some bluffing would surround this) would 
infect the machinery which would become 
obsessed with warning Earth of the coming 
treachery. The defence system(?) also had 
control over the systems which maintained the 
molecular structure of the building and it's 
immediate surroundings. 


Alas, the attack did take place and during a 
nuclear exchange the mansion and its grounds 
were razed. The defence system remained safe 
within its force bubble and the attack failed. 
Years passed. The ruined ground was left to 
cool down. No-one came near. 


When the TARDIS materialised the ghost of 
Ambassador Ur-Cjak tried once again to issue 
it’s warning, failing to understand how tragi- 
cally late this would be. Before the intruders 
can escape, the Doctor must explain the truth 
of the situation to the ghost/machine. Once 
this is done the mansion evaporates, the force- 
bubble degenerates and the last traces of Ur- 
Cjak dissolve. The TARDIS is released. 


Mr Stephenson informs me that the produc- 
tion office did care for their established charac- 
ters development although he had a preference 
for the Doctor as a slightly more sinister char- 
acter in the Hartnell mould who knew a lot 
more than he ever told, but alas, was stuck 
with the Doctor of the time. 


He got to know Chris, Boucher, Douglas Ad- 
ams, Christopher H Bidmead and Eric Saward 
very well and all were encouraging towards 
him and his work, but it would appear that 
because of time constraints, plus the way that 
the BBC ‘machine’ worked back in the early 
80s that little time was available to ‘coach’ 
Andrew Stephenson, who although already an 
accomplished and successful novelist was a 
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perhaps more than any other why, most 

likely, THE HOUSE THAT UR-JAL BUILT 
was rejected. It would have certainly made an 
innovative and different two parter (one as- 
sumes that it was intended to have been a two- 
parter) and with (presumably) Michael Owen- 
Morris at the helm, it would have no doubt 
been one of great successes of what turned out 
to be an outstanding season. 


However, Tempus fugit and with DOCTOR 
WHO about to enter production once again, if 
Mr Stephenson could ‘tweak’ his script and as 
as been rumoured the series goes out in 45 
minute episodes, provided after 20 years, Mr 
Stephenson has both the time and the inclina- 
tion, I for one see no reason why this imagina- 
tive tale should not be re-submitted. Jf Bill 
Nighy does become the next Doctor then it 
would appear that he may give the sort of 
performance which would fit THE HOUSE 
THAT UR-CJAK BUILT down to the ground. 
If the new production team are sensible 
enough not to let Russell T Davies hog the 
limelight and allow other writers into the fold 
then it would prove a golden opportunity for 
this innovative storyline to air. We can but 
hope. 


My thanks to Andrew Stephenson for his letter of 27 
April 2001 which provided the source material for 
this article. 


Article by Gary Phillips 

Drawing by Dan McDaid 

Gary lives in England and is one of 
Whotopia’s regular contributors 
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WHAT BOOK ARE YOU READ- 
ING RIGHT NOW? 
“Persusion” by Jane Austen. 


WHAT IS YOUR FAVOURITE 
WAY TO SPEND A RAINY DAY? 
Reading. 


WHAT IS 
SMELL? 
Frying bacon. 


YOUR FAVOURITE 


WHAT IS 
SOUND? 
A brass band. 


YOUR FAVOURITE 


WHAT IS THE WORST FEELING 
IN THE WORLD? 

Knowing you have unintentionally 
upset someone. 


WHAT IS THE FIRST THING 
YOU THINK OF WHEN YOU 
WAKE UP IN THE MORNING? 
What’s got to be done today. 


WHAT IS 
COLOR? 
Green. 


YOUR FAVOURITE 


WHAT IS MOST IMPORTANT IN 
LIFE? 
Family. 


WHOM DO YOU CONSIDER 
YOUR HERO? 
Don’t have one. 


WHAT IS 
FOOD? 
Oysters. 


YOUR FAVOURITE 


WHAT IS 
DRINK? 
Kiv Royale. 


YOUR FAVOURITE 


STORMS: EXCITING OR SCARY? 


Exciting. 


WHAT WAS YOUR FIRST 
CAR? 
A Ford Saloon. 


IF YOU COULD MEET ONE PER- 
SON, DEAD OR ALIVE, WHO 
WOULD IT BE? 
Charles Dickens. 


IF YOU COULD HAVE ANY JOB 
OTHER THAN THE ONE YOU 
ARE CURRENTLY DOING, 
WHAT WOULD IT BE? 

A successful lawyer. 


WHOM OR WHAT INSPIRES 
YOU MOST? 
Dame Elizabeth Butler-Sloss. 


WHAT ARE YOUR FAVOURITE 
MOVIES? 

Les Enfants du Paradis with Jean- 
Lous Barrault. 


WHAT WAS YOUR PROUDEST 
MOMENT? 
Giving birth to twins. 


WHAT WOULD YOU LIKE 
MOST BE REMEMBERED FOR? 
Being kind. 


WHAT’S ONE THING THAT 
PEOPLE WOULD BE _ SUR- 
PRISED TO KNOW ABOUT 
YOU? 

I hate rats and mice. 


whotopia would like to 
thank maggie stables for 
taking time out of her 
busy schedule to answer 
our questions. 


interviewed by bob furnell i] 4 
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When rumours of 
Christopher Eccleston 
being cast as the Doctor 
began to do the rounds 
in the days before the 
official announcement 
came, it seemed 
unlikely to me. 


was twelve years old in 1996 when 
BBC Two first showed the epic nine- 
episode drama serial Our Friends in 
the North. The story of four friends 
from the city of Newcastle in the north-east of 
England, it follows Nicky, Mary, Tosker and 
Geordie from the fresh-faced promise of their 
early twenties in 1964 through all of the tur- 
moil and changes of both their 
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personal lives and the country QR 8 rts 


at large until they end up ina 
perhaps finally more optimis- 
tic Britain of 1995, by now in 
their fifties. 


Being the age I was, I perhaps 
didn’t have quite the grasp of 
all the politics behind the jus 
serial — indeed, I was not ex- 
actly its target audience. But 
even at that age it enthralled 
me, and I would sneakily stay 
up late to watch the episodes 
in my room. It was the charac- 
ters I was interested in, I 
happened to chance across one 
of the early episodes and right 
from that moment I wanted to 
find out what happened next 
to these people. I was inter- 
ested in all four of them, but it 
was one in particular who. 
really struck a chord — Nicky 
Hutchinson. 


It’s an ensemble piece to be sure, but if Our 
Friends in the North could be said to have a 
central character, then you would have to say 
Nicky was it. From an idealistic young student 
filled with the fire and righteousness of one 
who thinks he can change to the world to a 
bitter and cynical middle aged man who never 
quite fulfilled his promise and ruined the rela- 
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tionships 
that were 
most impor- 
tant to him 
before per- 
haps fi- 
nally — sal- 
vaging one 
last chance 
at happi- 
ness right 
at the 
death, it 
was al- 
ways 
Nicky who was the most compel- 
ling to me. As I grow older now - scarily this 
year I suddenly find myself the same age as 
Nicky is in the first episode of the serial — I 
identify more with him, not his politics per- 
haps but more his sense of ambition. 


It’s not simply the character, however. Per- 
haps it was at first, but it was also a lot to do 
with the way in which he was played, even if I 
didn’t immediately realise that at the time. 


Such intensity, such emotion, such an ability 
to make the audience like a character who 
over the course of the nine episodes does a lot 
of dislikeable or at least misguided things, and 
played so well over a thirty-one year age 
range, by an actor I immediately started to 
look out for in other things. 


That actor was, of course, Christopher Ec- 
cleston. 
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He immediately became one of my favourite 
actors. If there was something on television 
with him in it, I would always make an effort 
to watch, not only because I liked him but 
because you could almost always be sure that 
if Eccleston was in it, it would be a quality 
production. Hillsborough the following year, in 
which he played Trevor Hicks in Jimmy 
McGovern’s tragic recreation of the 1989 Hills- 
borough disaster, was a sign of 
this. Elizabeth in the cinemas the 
following year also held up his 
record, and while others were 
perhaps looking out for the Aus- 
tralian rising star Cate Blanchett 
or the cameo from former football 
player Eric Cantona, it was Ec- 
cleston I had my eye on. 


I can remember feeling quite per- 
sonally hurt, as if it had been an 
insult directed at me, when at 
school one day my English teacher 
made a jibe during a casual chat 
during a lesson about films and 
favourite actors about how KEc- 
cleston had always said he would 
never go to Hollywood only to 
have suddenly turned up in Gone 
in Sixty Seconds. Everyone is 
allowed one or two mistakes along 
the way, surely? 


It’s difficult I suppose to say 
whether or not I really do think Eccleston is a 
fantastic actor, or whether it is just continuing 
loyalty to the spirit of Nicky Hutchinson that 
kept him in my high esteem, but I still to this 
day make a point of looking out for him when- 
ever I see his name listed. It was not just this, 
however, that led me to watch The Second 
Coming in 2003 — Russell T Davies was the 
writer, and it was a production I had been 
looking forward to ever since first reading of 


its ini- 
tiation in SFX magazine way back in 1999 or 
thereabouts. Actual homemade telefantasy on 
prime time terrestrial television, written by 
one of my favourite television scriptwriters 
and starring my favourite actor — what were 
the chances of that? 


I am aware that the editor of this august pub- 
lication does not have a particularly high opin- 
ion of The Second Coming, but I loved it. It 
confirmed to me what brilliant artists both 
Russell T Davies and Eccleston are, and he 
really does have a captivating screen presence. 


It’s not as if he is the most famous of actors, 
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though. The Hollywood sell- 
out, if it can be described as 
such, was only really a one- 
off, although he has had 
guest spots in one or two 
other perhaps more es- 
teemed Hollywood produc- 
tions, such as The Others 
with Nicole Kidman. How- 
ever, he seemed forever 
destined to be one of those 
actors the great British 
public would see in a 
drama and say ‘oh, him, 
he was in...’ but never 
quite be able to place if 
he was named to them. 


That may well all be 
changing now. 


When rumours of Christopher Eccleston being 
cast as the Doctor began to do the rounds in 
the days before the official announcement 
came, it seemed unlikely to me. Indeed, just a 
couple of days before I had made a post on the 
Outpost Gallifrey discussion forum in a thread 
about whether the Master would return in the 
new series, in which I said that I didn’t think 
he should come back but might make an excep- 
tion if Eccleston were to play the part — not 
that he would take a recurring role in a series 
like Doctor Who, of course. He’s a serious, 
gritty, worthy actor, he’s way out of Who’s 
league... 


the natural histor 


Then the rumours came, and still I thought 
‘that would be marvellous, but he’d never do it, 
tie himself down to a series like that, and he’s 
too big for them anyway.’ It had never oc- 
curred to me that he might play the Doctor, 
even though he is my favourite actor, simply 
because I never for one moment thought he 
would take the part if offered. 


When the news came, I was so excited I ended 
up staying up until five o’clock in the morning 
talking about it online. I couldn’t stop grinning 
and giggling. My favourite actor, my favourite 
television programme. Christopher Eccleston. 
Doctor Who. 


Oh yes! 


So, this rough and ready Manchester lad, this 
‘miserable Northern bastard’, Nicky Hutchin- 
son himself, takes control of the TARDIS. 
Where will he lead us? What roads will the 
Ninth Doctor be travelling? (None literally if 
Eccleston’s appalling record in attempting to 
past the driving test are anything to go by!) 


I do not know. But I cannot wait to find out. 


Doctor Who 2005 is rapidly shaping up to be 
the best damn thing I’ve ever seen... 


Article by Paul Hayes 
Paul Hayes was one of the original staff 


writers for the British fanzine 
“Metamorph” 


It is Light City, a place where questioning is illegal, 
happiness is through ignorance, and if you cause 
trouble you are taken away and given a new identity. 
It is Light City, a place were your conscience is a 
person who tells you what to think and The Editor 
will re-write the facts before the population are al- 
lowed to know. It is Light City, a place were the 
population are fed a constant diet of bland entertain- 
ment but underneath there is a “revolution.” 


Within Light City there are a collection of unusual 
characters, who often change identity and roles. One 
of the characters has the voice of Charley, another 
the voice of C’Rizz and yet another the voice of the 
Doctor. But what are the time travellers doing in this 
strange and oppressive place, what has happened to 
their real identities and why is a child’s spinning top 
so important? 


This is by far one of the most bizarre and confusing of 
all Big Finish’s Doctor Who audio adventures, but do 
persevere because the ending is original and explains 
the strange journey to get there. 


Jim Mortimore has created a strange and fascinating 
world but he has created an original story to weave 
through this world. This is a world of oppressive, 
where even your thoughts are censored, and Jim 
Mortimore’s script perfectly captures this. He shows 
how oppression can crush those under it but can also 
give fabulous power to those on top of it. At first his 


story seems very bizarre and confusing but as it 
unfolds, and more details become apparent, then a 
chilling logic appears. The audio play opens right in 
the story, without the usual exploration and intro- 
duction, leaving us, the listener, to piece together the 
events as they unfold. Gone is the usual format of the 
Doctor and his companions arriving in a strange 
place and unravelling the events around them. The 
job of unravelling this story is almost left to us, lis- 
tener, which I very much enjoyed. 


Jim Mortimore’s script also gives Paul McGann and 
India Fisher the chance to show how versatile and 
strong actors there are. With Paul McGann this was 
no real surprise, I have not only seen his excellent 
performances on television but have been fortunate 
to see him on stage, he is a very accomplished actor 
and this audio gave him another chance to show this. 
The surprise was India Fisher. As Charley, India 
Fisher has created an interesting and believable 
character (Just listen to her performances in Never- 
where and Zagreus) but this audio also shows her 
versatility. Her character has very believable changes 
of identify, her character and performance changing 
each time. 


Gary Russell has shown himself a skilful director of 
previous Big Finish’s audios, and this time is no 
exception. He not only draws out excellent perform- 
ances from his cast but also gives this audio the right 
atmosphere to match this very unusual story. The 
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atmosphere 
ranges from 
industrial; 
you can feel 
the high 
technicality 
of Light 
City, to the 
very op- 
pressive 
and para- 
noid na- 
ture of 
this cul- 
ture. 
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On first 
listening to this CD I was, to begin with, 
puzzled and then very intrigued, finally left with the 
feeling “well that was something very different.” On 
re-listening to I have found it no less enjoyable, find- 
ing it new things in it. The Natural History of Fear is 
something very different and very original, a real 
surprise when I listened to it. Suddenly, here is 
something very usual for the Eighth Doctor’s new 
sensation in a new universe. The Natural History of 
Fear is something very different from previous Big 
Finish’s Doctor Who adventures, and all credit to Big 
Finish to try something new. So, enjoy the difference 
—Idid. 

Reviewed by Drew Payne 


In 1961, with the BBC suffering from the suc- 
cess of the independent stations, Sir Hugh 
Greene, the corporations Director General 
approached Canadian born producer Sidney 
Newman for the post of Head of Drama. New- 
man had already had great success with ATV 
as producer of its hugely popular drama series, 
Armchair Theatre and the science fiction an- 
thology series “Out Of This World”. 


Newman’s first task at the BBC was to break 
up the existing structure of the Drama Depart- 
ment and reform it into the Drama Group. 
This new section covered three new depart- 
ments, Series, Serials and Plays. Under the 
old system a Producer was expected to pro- 
duce, direct and liaise with the writer on his 
script. Under the new system each Producer 
was allocated a Director and Story Editor, 
leaving him free to oversee the production in a 
far more strategic manner. By 1963, with the 
restructuring in place, Newman was free to 
develop new programmes for the BBC to chal- 
lenge what was quickly becoming ITV's su- 
premacy. 


One of the first programmes that Newman 
suggested was a tea-time drama series aimed 
at the Saturday gap between the highly popu- 
lar sports programme Grandstand and the 
equally popular pop music programme Juke 
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Laurence Marcus takes us 
back in time to the conception 
of the world's longest running 

science fiction series 


...Wilson suggested the craft 
should be used for not only 
travelling backwards and 
forwards in time, but also 
into space and all kinds of 

other matter... 


Box Jury. "I vaguely recall a children's classic 
drama series that filled the slot." Said New- 
man. "Charles Dickens dramatisations, that 
sort of thing. I decided that this could be 
moved to Sunday afternoons if the Drama 
Department could come up with something 
more suitable. So we required a new pro- 
gramme that would bridge the state of mind of 
sports fans, and the teenage pop music audi- 
ence, while attracting and holding the chil- 
dren's audience accustomed to their Saturday 
afternoon serial." 


That serial was to pass into television legend. 
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It was Doctor Who. 


Newman described his basic outline for Doctor 
Who thus; "It had to be a children's pro- 
gramme and still attract both teenagers and 
adults. Also, as a children's programme, I was 
intent upon it containing basic factual infor- 
mation that could be described as educational, 
or, at least, mind opening for them. So my first 
thought was of a time-space machine with 
contemporary characters that would be able to 
travel forward and backward in time, and 
inward and outward in space. All the stories 
were to be based on scientific or historical facts 
as we knew them at the time." According to 
Newman he passed a memo on to Donald Wil- 
son whom he'd appointed as Head of Serials 
and told him "Here's a great idea for Saturday 
afternoons." 


However, Wilson had by this time already 
commissioned Alice Frick and Donald Bull of 
the BBC Survey Group to complete a report to 
determine the viability of science fiction as a 
source for a 'series of single-shot adaptations' 
in or around March 1962, which was prior to 
Newman’s arrival. The report concluded that: 
“Tt is interesting to note that with Andromeda, 
and even with Quatermass, more people 
watched it than liked it. People aren't all that 
mad about SF, but it is compulsive, when 


properly presented." 


The report was received enthusiastically 
enough for Donald Wilson to ask for recom- 
mendations from Frick and Bull on the type of 
storylines that (from experience) appealed to 
viewers. In a _ docu- 
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Two days later, on Wednesday the 29th, Alice 
Frick sent a memo to Wilson formally detail- 
ing the main story suggestions, which arose 


from the meeting. Briefly, these included the doctor who key players 
following core concepts: 


1. Time Machine: 


ment handed in on 
Wednesday 25th July 
1962, they said, “We 
consider that two 
types of plot are rea- 
sonably outstanding, 
namely those dealing 
with telepaths, see 
"Three to Conquer" in 
the attached list, and 
those dealing with 
time travelling, see 
"Guardians of Time". 
This latter one is par- 


sydney newman was a film and 


television producer, re- 
sponsible for creating 
\ ; numerous popular televi- 
a~_ 


Which Wilson — sug- 
gested should be used 
for not only travelling 


backwards and for- sion shows. he was born 


sydney cecil newman in 


wabds in time, but wR toronto canada. he 
also into space and all . started in the film busi- 
kinds of other matter. ness in canada in 1943 


(e.g. a drop of oil dai recting such films as fight— 
molecule, under the ing norway and producing films such as 
banshees over canada. in 1958, he moved 
ocean, etc.). to england and became the supervisor of 
drama at associated british corporation. 
2. Flying Saucer: eas et eae (rata ooo 
Vetch haCmednt] Cle most popular british television 
shows at the time, the avengers. in 1963 


especially, amongst 


ticularly attractive as 
a series, since individ- 
ual plots can easily be 
tackled by a variety of 
script-writers; it's the "Z-Cars" of science- 
fiction." 


a scene from “an 


On the basis of the follow-up report, the BBC - 
already familiar with the audience pleasing 
potential of science-fiction, due to the huge 
reaction to the earlier Quatermass serials and 
their stunning adaptation of Orwell's Nine- 
teen-Kighty Four - move ahead with the active 
development of potential new genre projects. 
This culminated in a four-part serial called 
The Monsters, written by Drama Script super- 


‘ he took the post of head of drama group 

unearthly child” other things on the at the bbc, and created doctor who. 
grounds that it might) 23555 235 251-8 5855 Shere Sedic aie) 
NEEM MEBeea:) Dis position as one of the most popular 
modern device, Pei) men in the television business at the 


: time. he was also responsible for the 
held the advantage of conveying. 4 STOUp: 10 creation of other titles such as wednes— 


people. (e.g. a regular cast of characters). day play and adam adamant lives!. he 
left the bbc in 1967, and returned to 
3. Computer: This suggestion was quickly) <¢>e> S05 sehhoie se) st E a re 
dropped when Wilson pointed out that it was| a6 @2 92) S29 “220 4974 so 8070 
5 F : died in 1997 in toronto of a heart at-— 
basically the same central story device used in Heke 
the Andromeda serials. 


4. Telepathy: All concerned agreed that this former production secretary 
was an "okay notion" in then modern science, for sydney newman. first 
and a good device for dealing with extrater- producer of doctor who 


restrials who have appropriated human bod- (GRE WEE BUI) ING SAD ASK 
: job as producer). after 


visor Vincent Tilsley 
in collaboration with 
playwright Evelyn 
Frazer, and directed 
by Mervyn Pinfield. 


Newman arrived at 
the BBC in late 1962. 
On 26th March 1963 a 
meeting was called by 
Donald Wilson which 
was attended by Frick, 
Braybon and_ Script 
Department 
writer/adapter, Cecil 


1e8. working at the bbc on 

és doctor who and adam ada- 
5. John Braybon put mant lives!, she moved to 
forward the idea that head drama at thames tele- 


vision, eventually winding up on the 

: board. after heading tv-movie firm eus-— 
VAMOS on Films in 1979-82, she became head of 
CUD qeMCNMBIMER) thorn emi screen entertainment 1982-85 
suggest that a fanee| before starting her own firm, cinema 
dramatic device would verity. in 2002, she was awarded an obe 
for services to film and television 
production. 


the series should actu- 


be a world body o 
scientific trouble- 
shooters, established 
to maintain control o born september 1, 1910 in 
scientific experiments pK Sa selene Teintel WS) 
for political or human- Bee Cele eon 


Edwin Webber, an a scene from “an 
experienced _ staff 

member who had been 

responsible for many 

successful children's drama, most notably 
adaptations of writer Richmal Compton's Just 
William novels. Webber was more generally 
and informally known within the BBC by the 
affectionate nickname ‘Bunny’. The ultimate 
aim of the meeting was to discuss ideas for the 
possible new series using the Survey Group 
member's 1962 report on science fiction. 


The following day, John Muir, the Senior Plan- 
ning Assistant responsible for allocation of 
studio time within the corporation's television 
service, sent a memo to Joanna Spicer, re- 
questing details of the proposed new series. 


: 4S ‘ writer and producer, 
unearthly child” istic reasons. (This best known for his work 


particular idea o | on the bbc’s legendary 

Braybon's is an excel- adaptation of the for- 

lent illustration Pane ne 
how a basically sound dramatic theme will! — | SHAE. CAPO TIEN Chere Suite coil 
eventually find an outlet. Over a decade later) §~77)- 5759) 7) 7) 32 85 5 
Gerry Davis and Dr. Kit Pedler developed a) chs-ciees G9 ciiein si 2 esi eine 1617) 
variation of Braybon's suggestion into the —“@¢ [e670 a0 ceesQ QS ) eiheteiey 


highly regarded BBC science-fiction thriller! %* (Bie) UROIEISSal (612) (CISC IEER NEN! TALINGSI,, ena] 
; then in 1955 was recruited to the bbc by 
series, Doomwatch.) 


the then head of drama, michael barry. 
as the head of the script department, 
As to regular characters for the embryonic) 7 !s00 (2 Sees seer uh ov 
series, Wilson himself felt that what was) Q0 90999) => GOWUs ss Noeri le —Wie" 6\Q7 i 
F Se iat ze opment of all the original scripts and 

needed was a core group from which individ- 4 j 

. adaptations transmitted by the bbc. when 
ual characters could be rotated in such a way) 235) 892 7 
that certain ones would feature in central! @ichos 4 ey sees seca 
roles in certain stories while taking a back- 


ground role in the others. He further sug- 
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gested that two of the characters should be 
teenagers, given the timeslot earmarked for 
the series. However, Alice Frick, supported by 
both Braybon and Webber argued against the 
idea on the grounds that children are almost 
certainly more inclined to be interested in 
older characters, often in their early twenties, 
than in those of their own age group. 


All present were in agreement that the major 
format difficulties which needed to be over- 
come were how to actually involve characters 
from the core group in a series of widely di- 
verse adventures, while effecting their trans- 
port to the varied locales called for as believa- 
bly as possible within 


With these important groups covered, Webber 
then turned his attention to the adult male 
section of the intended audience with the fol- 
lowing comments: "Men are believed to form 
an important part of the five O'clock Saturday 
(post-Grandstand) audience. They will be in- 
terested in the young hero; and to catch them 
firmly we should add:" 


THE MATURER MAN, 35-40, WITH SOME 
'CHARACTER' TWIST: (Third character) 


Bringing his notes on the proposed central 
characters to a close, Webber summated a 
number of the key 


the series fictional 
framework. The meet- 
ing ended with Bunny 
Webber being asked 
by Wilson to submit a 
document outlining a 
set of viable charac- 
ters. The writer's 
initial character 
sketches were deliv- 
ered to Wilson as an 
attachment to Frick's 
report on the 29th, 
under the heading 
‘Science Fiction’. 


"Our basic set-up 
with its loyalty char- 
acters must fulfil two 
conditions: 


1. It must attract and 
hold an audience. 


2. It must be adapt- 
able to any SF story, 
so that we do not have 


points as being of 
importance to the 
developing series 
success: "Nowadays, 


to satisfy grown 
women, _ father- 
figures are  intro- 


duced into loyalty 
programmes at such 
a rate that TV be- 
gins to look like an 
Old People's Home: 
let us introduce 
them ad hoc, as our 
stories call for them. 
We shall have no 
child protagonists, 
but child characters 
may be introduced 
ad hoc, because 
story requires it, not 
to interest children." 


Webber them moved 
on to a proposal for 
the basic fictional 
backdrop to the 


to reject stories be- 
cause they fail to fit 
into our set-up.” 


Then after reiterating 

the received wisdom 

that child characters 

don't appeal to children older than themselves, 
young heroines don't appeal to boys but young 
heroes do engage the interest of girls, Web- 
ber's made suggestions for a group of charac- 
ters designed to ensure the highest level of 
blanket coverage amongst the target children 
and teenager viewing audience: 


THE HANDSOME YOUNG MAN HERO: 
(First character) 


Webber noted that whilst this character would 
automatically engage the interest of the 
child/teenaged audience of both sexes, what 
was needed to involve the older female section 
was the provision of: 


THE HANDSOME WELL-DRESSED 


HEROINE AGED ABOUT 30: (Second char- 
acter) 


22 


william hartnell and carole ann ford 
rehearsing the pilot episode 


characters based 
upon John Bray- 
bon's scientific in- 
vestigation format, 
under the heading 
"What are our three 
chosen characters?’ 
His main suggestion for this was that the 
regular characters should be: "the partners in 
a firm of scientific consultants known as": 


'THE TROUBLESHOOTERSY’ 


Webber's concise concepts expanded faithfully 
upon Braydon's original idea, once again co- 
incidentally foreshadowing the later Doom- 
watch, in it's detailing of a group where each 
character was a specialist in a certain field, 
but all carry an acute awareness of the so- 
cial/human implications of cases they investi- 
gate. Interestingly, a key component of the 
character dynamics envisioned by Webber was 
that if the two male characters sometimes 
became too pure in their scientific thinking, 
the woman would be on hand to always re- 
mind them that, ultimately, they are dealing 
with human beings. (A task that would be 


carried over into Doctor Who as an often- 
integral part of the character makeup of Bar- 
bara Wright.) 


Following a brief sketch of the team's base of 
operations, and the suggestion that villains 
should be created on an ad hoc basis unless a 
recurring adversary emerged during the devel- 
opment of the stories. Webber's document 
concluded with a section headed ‘Overall 
Meaning of the Serial’, which carried echoes of 
the 1962 reports stressing that television sci- 
ence fiction should be more character based 
than in literature. It also noted that it should 
have some "...feminine interest" and added 
that it should also "consider, or at least firmly 
raise" serious philosophical and moral ques- 
tions. Following Wilson's reading both Frick's 
report and Webber's notes were forwarded to 
Sydney Newman for comment. 


During early April 1963, after considering 
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for the 'Handsome Young Man Hero' and 
‘Handsome Well-dressed Heroine’, Newman 
insisted that not only must a young teenager 
be added as an integral part of the character 
set, but also in place of Webber's ‘Mature 
Man’, he set forth the character of a frail and 
grumpy old man. A man who had stolen the 
time machine from his own, unnamed people 
who belong to an advanced civilisation on 
some far distant alien planet. The name given 
to the character by Sydney Newman was as 
ambiguous and mysterious as his character's 
true origins. The name was simply, "the Doc- 
tor", and with it became the focal point of the 
entire series. 


With the closing down of the old Script De- 
partment, Newman appointed Wilson to the 
post of Head of the new Serials Department, 
which would actually be responsible for the 
production of the new serial. 


Frick and In early May of 
Webber's 1963, Veteran 
notes, New- producer/director 
man made a Rex Tucker at- 
number of tended a meeting 


hand-written 
annotations to 
key sections of 
the document. 


with Newman 
and Richard 
Martin, a young 
director who had 


These include recently com- 
his dislike of pleted the inter- 
Alice Frick's nal directors 
Flying Saucer training course 
suggestion on and was now 
the grounds rm co assigned to the 
that it was: Serials Depart- 
"Not based in hartnell gets his makeup touched up during ment. Newman 
reality-" and filming of “an unearthly child” asked Tucker to 
even more take charge of 


damning: "Too 

Sunday press." The team of scientific trouble- 
shooters idea he dismissed with a curt and 
unequivocal: "No", while in the margin beside 
Webber's initial character suggestions he 
noted succinctly: "Need a kid to get into trou- 
ble, make mistakes." Taking up his deeply 
held conviction that the series should contain 
a genuine educational element, he proceeded 
to point out that within the proposed charac- 
ters of a scientific team: "no one has to require 
being taught." He then dismissed Webber's 
ideas on possible villains as being: "corny." 


His ultimate reaction to the ideas and sugges- 
tions contained in the documents prepared by 
Wilson's team was that they were too 
highbrowed, unimaginative and set very much 
in the restrictive mould of the BBC's tradi- 
tional family drama from which he very much 
wanted to make a break. Newman's own for- 
mat ideas favoured the approach of his own 
Pathfinders productions for ABC, which con- 
tinued the old cinema tradition of using cliff- 
hanger's as an integral part of children's ad- 
venture fare. Newman did approve one sugges- 
tion; the idea of a time-space machine. 


While giving approval to Webber's suggestion 


the new series 
pending the appointment of a permanent pro- 
ducer under Newman's newly instigated pro- 
duction team system. 


Tucker had began his career at the BBC in the 
nineteen-thirties in radio, before transferring 
to TV in the fifties where he had specialised in 
the demanding areas of children's drama and 
classic serials. One of the main outcomes of 
the meeting was the expectation that Tucker 
would direct the fledgling series' first story, 
with Martin helming a number of other early 
episodes. Later discussions ultimately led to 
the, as yet unnamed, series acquiring the title 
Doctor Who. At a later date, a friend of 
Tucker's, actor/director Hugh David, would 
make the claim that it was Tucker himself 
who originated the world famous title. How- 
ever, Tucker himself would strenuously dis- 
miss the assertion maintaining vigorously that 
the credit for the title belonged wholly to Syd- 
ney Newman. 


Meanwhile, Newman's wide-reaching changes 
continued inexorably towards their final reali- 
sation, with the final remnants of the old 
Script Department becoming the Television 
Script Unit. Bunny Webber, in the meantime, 
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born in 1928,whitaker 
started his career in 
the theatre, writing, 
acting and directing 
for numerous companies. 
there one of his plays, 
“a choice of partners”, 
was seen by a member of 
the bbc script depart— 
ment and he was commis— 
sioned to adapt it for television. on 
the strength of this, in 1957, he was 
invited to join the department’s staff. 
over the next few years his work cov- 
ered plays, situation comedies and 
more. After leaving doctor who’s pro- 
duction team he maintained a successful 
writing career until his death on feb-— 
ruary 4, 1980. 


coburn liaised closely with david 
Whitaker on the development and intro- 
duction of the original central charac— 
ters, he had been on the script de— 
partment staff ever since coming from 
his native australia where he worked as 
a butcher’s assistant before becoming a 
writer. following his rejection of his 
second story, “the robots”, he vowed 
he’d never work on “doctor who” again. 
He died from a heart attach in 1978, 


worked as the series first associate 
producer due to his tremendous knowl- 
edge of technical matters. pinfield 
had worked in television since its 
early days and invented the pinipro- 
moter, which was an early version of 
auto-cue. 


born in 1938, he joined the bbc staff 
as a trainee director at the age of 23. 
Hussein had directed a few programs 
prior to his work ‘on the series, after 
his involvement with the show, he moved 
on to direct some the bbc’s most pres-— 
digious productions in the late 60s 
and 70’s, while in the 80’s he moved to 
USA where he directed tv movies and 
mini-series. 


barbara wright: 
of us! you Look iike us, 
Lake US. oe” 

susan foreman: 


"but you are one 
you sound 


'i was born in an- 
other time, another world...' 

the doctor: 'have you ever thought 
what it's like to be wanderers in 

the fourth dimension? have you? to 
be exiles...?' 


the doctor: 
Of all Tom yus, 


'fear makes companions 
miss wright.' 
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as continuing his active involvement in the 
series development. Around the time that 
Newman was drafting Rex Tucker onto the 
project, Webber had drafted a document what 
as essentially intended to be a prospective 
‘series bible’, under the heading General Notes 
on Background and Approach. It opened by 
reiterating the basic format which had been 
established for the series: "A series of stories 
linked to form a continuing serial; thus if each 
story ran six or seven episodes there would be 
eight stories needed for 52 weeks of the serial. 
ithin the overall title, each episode is to have 
its own title.” He then went on to briefly 
sketch the basic standard template for the 
overall episode structure which was destined 
o endure unchanged for decades: "Each epi- 
sode of 25 minutes will begin by repeating the 
closing sequence or final climax of the preced- 
ing episode; about halfway through, each epi- 
sode will reach a climax, followed by blackout 
before the second half commences (one 
break)." 


the original cast 


william henry hart— 
nell often known as 
billy, he was edu- 
cated at home and at 
imperial service 
college. after 
training as a 
jockey, and boxing, 
he entered the thea-— 
tre in 1924. the first of more than 
sixty film appearances was say it 
with music in 1932. hartnell usu- 
ally played comic characters, until 
1944 with the robust role of ser- 
geant ned fletcher in the way 
ahead. from then on, he played 
mainly policemen, soldiers, and 
thugs, like dallow in brighton 
rock. he appeared first on televi- 
sion in the army game from 1957-61, 
and in 1963 gave up movies. his 
poor health - arteriosclerosis 
brought on by years of heavy drink-— 
ing - as well as poor relations 
with the new production team forced 
him to leave doctor who in 1966. 


ebber then went on to offer prospective writ- 
ers valuable basic advice on production re- 
quirements: "Each story, as far as possible, is 
0 use repeatable sets. It is expected that B.P. 
(Back Projection) will be available with a rea- 
sonable amount of film, which will probably be 
mostly studio shot for special effects. Certainly 
riters should not hesitate to call for any spe- 
cial effects to achieve the element of surprise 
essential in these stories, even though they 
are not sure how it should be done technically: 
leave it to the effects people." He then closed 
he section on a cautionary note, which would 
become almost a constant watchword for the 


carole ann ford was 
born in june 1940 
and first appeared 
in a film at the age 
of eight. following 
acting lessons, she 
started doing com- 
mercials and walk-on 
work, and her first 
proper role was in 
the play, “women of the streets”. 
she continued to work in theatre, 


ebber's document then went on to offer brief 
: a sketches of the series' quartet of central char- 
SE WC) SNEED) (NS = 82) acters. Apart from that relating to ‘Dr. Who' 


the role of susan. after leaving himself, the others comprised of the following: 
doctor who, she mainly worked in 


theatre. following the birth of 
her second daughter tara, she only 
acted occasionally. 


BRIDGET (BIDDY) 


A with-it girl of 15, reaching the end of her 
Secondary School career, eager for life, lower- 
hhan-middle class. Avoid dialect, use neutral 
accent laced with latest teenage slang. 


russell enoch - who also works un- 
der the name william 
russell - was born 
november 19 1924 and 
became interested in 
acting at an early 
age. he was in- 
volved in organising 
entertainments dur- 
ing fos national 
service in the royal air force and 
then, after university, went into 
repertory theatre. he appeared in 
“hamlet” in london’s west end and 
won a number of film roles, usually 
as a dashing young hero. Notable 


MISS MCGOVERN (LOLA) 


24. Mistress at Biddy's school. Timid but capa- 
ble of sudden rabbit courage. Modest, with 
plenty of normal desires. Although she tends 
o be the one who gets into trouble, she is not 
o be guyed: she is also a loyalty character. 


CLIFF 


27 or 28. Master at the same school. Might be 
classed as ancient by teenagers except that he 
is physically perfect, strong and courageous, a 
gorgeous dish. Oddly, when brains are re- 
quired, he can even be brainy, in a different 
sort of way. 
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Webber's 'bible' then went on to give outlines 
of the other main aspects of the series, which, 
in his opinion, were essential components. 
These included such considerations as quality 
of story where Webber impressed upon pro- 
spective writers the somewhat odd notion, 
given the core concepts of the series, that: 
"\..we are not writing science fiction. We shall 
provide scientific explanations too, sometimes, 
but we shall not bend over backwards to do so, 
if we decide to achieve credibility by other 
means." He continued thus: "Neither are we 
writing fantasy: the events have got to be 
credible to the three ordinary people who are 
our main characters, and they are sharp- 
witted enough to spot a phoney." 


Webber's next observation served to illustrate 
not only an important consideration for the 
success of future stories, but also his own deep 
and wide-ranging experience in the children's 
drama field: "I think the writer's safeguard 
here will be, if he remembers that he is writ- 
ing for an audience aged fourteen...the most 
difficult, critical, even sophisticated, audience 
there is, for TV. In brief, avoid the limitations 
of any label and use the best in any style or 
category, as it suits us, so long as it works in 
our medium." He brought the section to a close 
in the form of question to be posed by any 
writer working on the series. "Besides being 
exciting entertainment, for 5 o'clock on a Sat- 
urday, what is worthwhile about this serial?" 


Webber then turned his attention to the series 
main mode of transport with the following: 
"When we consider what this look like, we are 
in danger of either science-fiction or fairytale 
labelling. If it is a transparent plastic bubble 
we are with all the low-grade space-fiction of 
cartoon strip and soap-opera." With his next 
suggestion, Bunny Webber, in all seriousness 
advised something which, had it been adopted, 
would have deprived Doctor Who of its most 
recognisable and much loved icon even before 
the series' television premiere. "If we scotch 
this by positing something humdrum, say, 
passing through some common object in the 
street such as a night-watchman's shelter to 
arrive inside a marvellous contrivance of quiv- 
ering electronics, then we simply have a ver- 
sion of the dear old Magic Door. Therefore, we 
do not see the device at all; or rather it is visi- 
ble only as an absence of visibility, a shape of 
nothingness (Inlaid, into the surrounding pic- 
ture)..." 


Luckily, the 'Magic Door' concept was eventu- 
ally wholeheartedly embraced, with the result 
that a simple blue box went on to carve itself a 
lasting place in British television history. 


Webber's format document went on to address 
other aspects of overall continuity of story and 
character, before being deemed ready for sub- 
mission to Sydney Newman for approval. Once 
Newman eventually received his copy, as with 
the documentation that preceded it, he once 
again furnished his reactions via hand written 
annotations. 


His reaction noted at the close of the opening 
paragraph was that each episode must end on 
a "very strong cliff-hanger". While the section 
Webber had entitled ‘Quality of Story’, he 
deemed to be "not clear". The suggestion for 
the depiction of the Time Machine caused him 
concern on the grounds that it was "not vis- 
ual", before he reiterated his feeling that when 
it comes to the machine a "tangible symbol" 
was needed. Ultimately, as with the earlier 
documents, his main reaction is negative, as 
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When first seen, this machine has the appear- 
ance of a police box standing in the street, but 
anyone entering it is immediately inside an 
extensive electronic contrivance. Though it 
looks impressive, it is an old beat-up model 
which Dr. Who stole when he escaped from his 
own galaxy in the year 5733; it is uncertain in 
performance and often needs repairing; more- 
over, Dr. Who has forgotten how to work it, so 
they have to learn by trial and error." 


The new concept for the ship's, then novel, 


his closing sum- external = ap- 
mation clearly pearance had 
illustrates: "I been suggested 
don't like this by another 
much - it reads BBC staff 
silly and conde- writer who 
scending. It Donald Wilson 
doesn't get had __ recently 


across the basis 
of teaching of 
educational 
experience - 
drama ___ based 
upon and stem- 
ming from fac- 


allocated to the 
new series by 
the name of 
Anthony 
Coburn. 
Coburn's inspi- 
ration for the 


tual material time ship's 
and scientific eccentric outer 
phenomena and shell had blos- 
actual social somed when he 
history of past had seen a 
and future. Dr. police box while 
Who does not the original cast out walking 
have a philoso- near his office. 
phical arty- Coburn's sim- 
science mind - ple, yet un- 
he'd take sci- usual sugges- 


ence, applied and theoretical, as being as natu- 
ral as eating." 


On Monday, May 13th, Ayton Whitaker circu- 
lated a memo to all concerned advising them of 
the postponement of the new Saturday serial 
by four weeks, which would see the recording 
process officially begin on Friday 2nd August. 
By Wednesday, the 15th, following further 
discussions with his colleagues on the project, 
Bunny Webber had completed a revised draft 
of his format document. 


Reduced from the original's three-and-a-half 
pages to one-and-a-half, the latest draft's revi- 
sions took all of Newman's suggestions into 
account. This meant that all material pro- 
duced under the heading ‘Overall Continuity 
of Story’, including the section, which Newman 
had particularly disliked, 'The Secrets of Dr. 
Who', was excised. The name 'Biddy' for the 
young girl character was dismissed, with Web- 
ber now providing a list of alternatives - 
Mandy, Gay, Sue, Jill, Janet and Jane - ex- 
pressing his personal preference for either 
Mandy or Sue. However, the most important 
alterations came in the description of the all- 
important time machine, which under the 
heading of 'THE MACHINE' had _ been 
amended thus: "Dr. Who has a '‘machine' 
which enables them to travel together through 
space, through time and through matter. 


tion, had given final form to what would be- 
come an instantly recognisable visual icon for 
the series. 


Another major alteration in this version of the 
document was the proposed outline under the 
heading of 'THE FIRST STORY’, which read 
as follows: 


"Mandy/Sue meets the old man wandering in 
the fog. He takes her to a police box in the 
street. Entering the box, she finds herself in- 
side this large machine; directly she leaves it 
she is again in the street outside police box. 
Cliff and Lola, who have been to a late meet- 
ing at the school, come cross Mandy/Sue and 
the old man. She shows them the machine. 
They are reduced in size, to about one-eighth 
of an inch tall, and the story develops this 
situation for four episodes within the school 
science laboratory. The next story will begin 
with their regaining normal size, and at once 
start them on another adventure." 


On this occasion, it was Donald Wilson rather 
then Sydney Newman who provided the hand- 
written annotations to Webber's latest effort. 
Apart from some minor changes of wording, 
Wilson's most important revisions consisted of 
putting a cross through the Doctor's character 
description, indicating clearly that he felt that 
this particular aspect needed extensive revi- 
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tv work followed in “the adventures 
of sir lancelot” and “david copper- 
field”, shorter after which he was 
cast as ian Chesterton in “doctor 
who”, after the series he main- 
tained a successful acting career 
particularly in the theatre. for 
time he held a senior post in ac-— 
tors equity and eventually became 
member of the royal Shakespeare 
company. many tv viewers will re- 
member him in recent years for his 
appearance on “coronation street” 
as rita’s husband ted. 


DOLPH- 1a L929) sae 
queline hill trained 
at the royal academy 
of dramatic arts and 
made her stage debut 
in London’s west end 
in “Ene Srrike@ . 
Many more roles fol- 
lowed including tv. 
it was around this time she married 
top director alvin rakoff who cast 
her opposite sean connery in an 
episode of “armchair theatre”. she 
was asked to play barbara wright, 
after she and producer verity lam— 
bert, whom she knew socially, dis-— 
cussed the role at a party. soon 
after leaving the series in 1965 
she gave up acting to raise a fam- 
ily, but resumed her career in 1979 
and gained numerous additional 
television credits including a re- 
turn to “dector who” in the 1980 
story “meglos” as a character 
called lexa. she died on february 
Le, Loss 


> 
f 
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-— the episode 
that began it all 


schoolteachers barbara wright and 
ian chesterton become intrigued by 
one of their pupils, susan foreman, 
and visit her home address - a 
junkyard at 76 totter's lane - 
where they meet her grandfather, 
the doctor. the doctor and susan 
are aliens who travel through time 
and space in their ship, the 
tardis, which looks like an ordi- 
nary police box but actually houses 
a huge gleaming control room. the 
tardis takes them all to a palaeo- 
lithic landscape where they encoun- 
ter a tribe that has lost the se- 
eret of fire. 
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sion. He then finalised the name for 
the young girl character as "Sue" by 
striking out Bunny Webber's other 
suggestions. His final change was to 
alter the paragraph heading for the 
time machine from 'The Machine’ to 
'The Ship’. On Thursday 16th, Web- 
ber produced another draft of the 
format document which Wilson again 
made hand-writer annotations to, 
resulting in a further draft being 
typed up the same day which accom- 
modated the new changes, under the 
title of: 


'DR. WHO' 


General Notes on Background and 
Approach for an Exciting Adventure- 
Science Fiction Drama Series for 
Children's Saturday Viewing. 


ducer. The person chosen was Mer- 
vyn Pinfield, who had worked 
within the BBC television service 
since the early days of the nineteen- 
thirties, and was an acknowledged 
expert in technical matters. 


Pinfield's primary function on the 
new series would be the _ co- 
ordination and provision of advice 
on the complex technical aspects of 
Doctor Who's ultimate realisation. A 
task for which he was considered 
the perfect choice by dint of the fact 
that he had already gained a consid- 
erable body of experience with the 
subject matter, having directed the 
science-fiction serial The Monsters 
the previous November. The end of a 
month of intensive preplanning had 
seen Doctor Who move several im- 


Monday, May 20th, found Sydney 
Newman now satisfied with the 
much revised format document. His 
next step was to forward a copy of it 
to Donald Baverstock, along with the 
following cautiously optimistic memo: "This 
formalises on paper our intentions with re- 
spect to the new Saturday afternoon serial 
which is to hit air on 24 August. As you will 
see, this is more or less along the lines of the 
discussion between you and Joanna Spicer 
some months ago. Those of us who worked on 


william russell and william hartnell rehearse a 


scene for “an unearthly child” 


lems. As would only become apparent much 
later, Whitaker's request would prove to be 
both far sighted, and wise. 


By the end of the month of May, the Doctor 
Who production team was assigned an addi- 
tional member to fill the slot of Associate Pro- 


portant steps closer to television 
reality. 


The beginning of June 1963, apart 

from the continuing progressing of 

the series' format, also saw Rex 
Tucker turning his attention to other impor- 
tant aspects of the production. These included 
his approaching composer Tristram Cary with 
a view to provide the show with both its theme 
and incidental music. Tucker also took the 
first tentative steps towards the area of cast- 
ing by asking his long time actor friend Hugh 


this brief, and the writers we have dis- 
cussed assignments with, are very enthu- 
siastic about it. If things go reasonably 
well and the right facilities can be made to 
work, we will have an outstanding winner 
on our hands." 


Later, Baverstock was to confide to New- 
man that he also thought that the emerg- 
ing series was, indeed, "looking great". 


On Tuesday 21st, Ayton Whitaker sent 
John Mair a memo informing him that due 
to the previously notified four-week post- 
ponement of the recording of the first epi- 
sode, the anticipated pre-filming at the 
BBC's Television Film Studios in Ealing 
should also be put back by four weeks, 
which would result in filming for the first 
story to take place in the week commenc- 
ing Saturday, 20th July. Later that same 
day, Whitaker sent Mair a follow-up memo 
requesting that filming be brought for- 
ward by two weeks, to the week commenc- 
ing July, 6th. The reason for this re- 
quested change was due to the fact that 
Newman had decided to order the filming 
of an experimental pilot episode for the 
series, to begin on Friday, July 19th. The 
intention behind this move was that if the 


David, if he would be interested in filling 
the role of the Doctor. David declined the 
offer on the grounds of his dislike of the 
high public profile, which he had gained 
during a period as a regular cast member 
of the Granada Television series, Knight 
Errant. Meanwhile Anthony Coburn had 
started work on what was expected at the 
time to be the series’ second serial. 
Coburn's story was to be another four-part 
adventure, which would see the Doctor's 
ship travelling far back in time to an age 
of danger, ignorance and savagery. The 
era would be the Stone Age. The time 
frame...100,000 BC. 


On Tuesday 4th June, Donald Wilson sent 
Newman a detailed synopsis for Bunny 
Webber's proposed first story, The Giants, 
with the promise that draft scripts for the 
first two episodes were expected to be 
ready by the week's end. By Friday 7th 
Newman had read the outline and made 
handwritten annotations, before returning 
the synopsis to Wilson. His comments in 
the attached memo were in certain re- 
spects less than encouraging, "the four 
episodes," he noted, "seem extremely thin 
on incident and character" he then noted 
that in his considered opinion Webber 


pilot was deemed successful, it would form 
the first transmitted episode scheduled for 
Saturday, August 24th, and should it have 
proved unsuccessful or problematical, 
there would be two clear weeks remaining 
in which to resolve any technical prob- 


william hartnell and carole ann ford are 
introduced to the press on november 21st 
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had: "forgotten that his human beings, 
even though miniscule (referring to the 
fact that Webber's storyline called for the 
central characters to shrink to tiny size) 
have normal sized emotions." 


The memo then went on to note that Webber 
had employed certain story elements which 
directly went against the grain of Sydney New- 
man's philosophy towards science-fiction: 
"Items involving spiders etc. get us into the 
B.E.M. (Bug Eyed Monster) school of science- 
fiction, which, while thrilling, is hardly practi- 
cable for live television." Newman then went 
on to note another facet of the synopsis which 
displeased him: "In fact what I am afraid irri- 
tated me about the synopsis was the fact that 
it seemed to be conceived without much regard 
for the fact that this was a live television 
drama serial. The notion of the police box 
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heading abroad Rex Tucker was sending Ayton 
Whitaker a 'blocked-out schedule’ for produc- 
tion of the opening serial, beginning with the 
pre-filming for the pilot episode which was 
slated to take place in the week commencing 
July 6th, and continuing until the recording of 
the final fourth episode either in the week of 
the 10th August or the week beginning the 
17th August, depending on whether or not the 
pilot episode had been deemed acceptable by 
Newman for broadcast transmission. Tucker's 
covering memo noted that he had calculated 
July 19th as the optimum date for recording 
the pilot, but if the entire schedule was to be 


accepted scripts in his hands. The first filming 
cannot take place within four weeks of this." 
Levin continued for the remainder of the 
memo in the same harshly critical vein: "I also 
understand that the series requires extensive 
model-making and other visual effects. This 
cannot be undertaken under four week's notice 
and, unless demands are withdrawn, I esti- 
mate the need would be for an additional four 
effects assistants and 400sq. ft. of additional 
space." 


Levin then closed the memo with the following 
ominous pronouncement: "To my mind, to 


dwindling before the policeman's eyes 
until it's one-eighth of an inch in size is 
patently impossible without spending a 
tremendous amount of money." 


But despite his misgivings about cer- 
tain elements of Webber's proposed 
story, in the final analysis Newman 
still believed the concept had genuine 
potential, as the following remarks 
demonstrate: "There are also some very 
good things in the synopsis, like the 
invention of the use of the microscope 
to enable our central characters to 
communicate with the normal sized 
people." Newman closed the memo with 
a strong reminder of everyday practi- 
calities: "I implore you please keep the 
entire conception within the realms of 
practical live television." It's interest- 
ing to note Newman's constant use of 
the term ‘live television’ since from the 
outset Doctor Who had been planned as 
a recorded programme. It therefore 
seems safe to assume that Newman's 
use of the term was meant in a figura- 
tive rather than a literal sense. 


Ultimately, however, on the basis of 
the draft scripts written by Webber for 
the first two episodes of The Giants, 
Donald Wilson and Rex Tucker decided 


embark on a series of this kind and 
length in these circumstances will un- 
doubtedly put this department in an un- 
tenable situation and, as a natural corol- 
lary, will throw Scenic Servicing Depart- 
ment for a complete ‘burton’. This is the 
kind of crazy enterprise which both De- 
partments can well do without." 


Acting on Levin's concerns, Ayton 
Whitaker in turn swiftly dispatched a 
memo to the Assistant Head of Drama 
Group, Norman Rutherford, and - 
Newman's deputy- due to the fact that by 
this point both Newman and Donald Wil- 
son were away on leave. In the memo 
Whitaker recommended that if the fledg- 
ling series' previously planned production 
requirements were unfeasible, as Levin 
indicated, the Drama Group should con- 
sider no further compromise in its efforts 
to meet the agreed date of 24th August 
for the first transmission, but should 
instead "ask for postponement...until such 
time as we are ready." 


But apart from these unforeseen prob- 
lems, the end of this particular week in 
the on-going evolution of the new series 
also saw the timely arrival of yet another 
member to the growing roster of key crea- 
tive personnel. Television Centre had 


to reject the story on the ground that 
the technically ambitious ‘giant’ effects 
would now be impossible to realise. 
With a clear shortage of time remain- 
ing before recording was due to begin, 
Wilson concluded that Anthony 
Coburn's prehistoric tale should be 
promoted from second story to the lead 
slot in the running order. With this decided 
Wilson then asked Coburn to adapt his story's 
opening episode to reflect its new status, while 
also drawing on Bunny Webber's draft ideas. 


Apart from this Wilson also assigned Coburn 
the added task of creating -in due course- a 
new four-part second story to replace his now 
elevated original tale. (This Coburn did. His 
second story was titled 'The Masters of Luxor' 
but it was finally dropped in favour of Terry 
Nation's first Dalek serial -however, that's an 
entirely different story). 


Tuesday 11th saw Donald Wilson going away 
on leave to holiday in Norway. Even as he was 


verity lambert, doctor who’s very first 


producer circa 1962/63 


moved "a day or two earlier or (preferably) 
later" it would not matter. 


It was around this time that Head of Drama 
Design, Richard Levin, sent a memo to Joanna 
Spicer for the attention of John Mair strongly 
protesting at the demands that would be 
placed on his department by the new series. 
Amongst his grievances were the following: 


"So far there are no accepted scripts for the 
series - at least if there are we have not seen 
any. The designer for the series - and I have no 
substitute - does not return from leave until 
Monday of Week 26 and I am not prepared to 
let him start designing until there are four 
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become the new home of Doctor Who's 
newly appointed permanent producer. 
Newman himself, following the rejection 
of the job by his original choice, Don Tay- 
lor, had appointed the new arrival. As 
Sydney Newman would later recall the 
new arrival was exactly the kind of 
young, go-ahead person he wanted in 
charge of the series: "When Donald Wilson and 
I discussed who might take over the responsi- 
bility for producing the show I rejected the 
traditional drama types who did children's 
serials, and said that I wanted somebody 
who'd be prepared to break rules in doing the 
show. Somebody young with a sense of ‘today’ - 
the early ‘Swinging London’ days." 


That somebody was a person who had earlier 
worked with the Canadian as part of his Arm- 
chair Theatre staff at ABC. Her name was 
Verity Lambert. " She had never directed, 
produced, acted or written drama but, by God, 
she was a bright, highly intelligent, outspoken 
production secretary who took no nonsense 


and never gave any.’ Newman stated. "I intro- 
duced her to Donald Wilson and I don't think 
he quite liked her at first -She was too good 
looking, too smart alecky and too commercial 
television minded. I knew they would hit it off 
when they got to know one another better. 
They did." 


Taking up residence in her new fifth floor of- 
fice, Room 5014 at Television Centre, Lambert 
busied herself with becoming acquainted with 
the progress so far made on her newly inher- 
ited series. However, she wasn't thrilled with 
what she saw. "Had I been there at the point 
of commissioning I would probably not have 
chosen that story. I thought it was a very diffi- 
cult and dangerous one to start with. It's hard 
to invest reality into people running around 
with clubs making funny noises." Lambert 
even, for a time, tried to find a 

replacement script. } 


On Monday 24th June the last | 
key member of the production 
team was appointed in the form of 
David Whittaker. Having spent 
six years on the staff of the Script 
Department, Whitaker had most 
recently been responsible for Sun- 
day plays, and was already familiar 
with the background to Doctor 
Who. As script editor he would now 
have a major input towards the 
development of the story and the 
characters. Whitakers actress wife, 
June Barry, would remember the 
work her husband did on the series. 
"David crafted and shaped Doctor 
Who." She would claim. "Sydney and 
Donald evolved the frame, but the 

myth came from him. He worked harder on the 
show than anyone else, steering many of the 
writers he brought into Doctor Who. And he 
created far more than he is ever given credit 
for." 


By this time Coburn had begun re-crafting the 
central companion characters for the series. 
Sue became Suzanne and Cliff was renamed 
Ian Chesterton. In a memo to Lambert, David 
Whitaker referred to a rewrite that Coburn 
had been asked to carry out. "Tony has im- 
proved episode one very much -particularly 
regarding Chesterton. I have discussed the 
whole business with him and we have agreed 
he shall push on and finish all four scripts. 
Tony has inserted some details about Suzanne 
regarding her own existence. Doctor Who, as 
you will read, tells that (or hints that) Suz- 
anne has some sort of Royal Blood. This gives 
Doctor Who and Suzanne good reason to leave 
their environment. Of course I think we must 
discuss this carefully with Tony when we go 
through the scripts with him." Regarding the 
character of The Doctor, Whitaker notes "I feel 
that he should be more like the old professor 
that Frank Morgan played in The Wizard of 
Oz, only a little more authentic. Then we can 
strike some of the charm and humour as well 
as the mystery, the suspicion and the cunning. 
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Do you agree?" 


Around this time Verity Lambert met with 
Richard Levin and got him to back down from 
his previous stand and agree that design work 
could go ahead on the two scripts available, 
given that no new sets would be required for 
episodes three and four. However, they were 
unable to agree the planned production dates 
and as a result of this the pilot episode would 
now be shot on Friday 22nd September. Rex 
Tucker had already begun auditions for the 
main characters of Susan (as she was now to 
be called) and Miss McGovern, but given the 
delay, Tucker would no longer be able to direct 
The Tribe of the Gum. (Which was Coburn's 
working title for the story). One of Tucker's 


last acts was to inform composer Tristram 
— 


Cary that he —_ z 


would no longer be 
required to provide the programme's music. 


In an attempt to avoid further confusion over 
the series characters a writers guide was pre- 
pared by Wilson, Webber and Newman, and 
during the course of this Miss McGovern was 
renamed Barbara Wright and Susan was now 
given the name of Susan Foreman. At 
Coburn's suggestion she was to be The Doc- 
tor's granddaughter. Unhappy with Tucker's 
choices of actors, Lambert then undertook this 
job herself. Actors considered for the role of 
The Doctor were Cyril Cusack (Whitaker's 
suggestion) and Leslie French. Eventually, 
Lambert decided to approach 55 year-old char- 
acter-actor William Hartnell. The role of Ian 
Chesterton went to William Russell who was 
well known for his portrayal of Sir Lancelot in 
the Sapphire Film series The Adventures of 
Sir Lancelot. Jacqueline Hill, an old friend of 
Lambert's was cast as Barbara Wright and 
Carole Ann Ford was cast as Susan. 


David Whitaker then refined further the 
writer's guide, taking into account a number of 
changes. The most significant of these is his 
description of The Doctors ship. "The ship, 
when first seen, has the outward appearance 
of a police box, but the inside reveals an exten- 
sive electronic contrivance and comfortable 
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living quarters with occasional bric-a-brac 
acquired by the Doctor on his travels." 


By the end of the month Verity Lambert had 
commissioned Ron Grainer, a top BBC com- 
poser who had written the themes for Maigret 
and Steptoe and Son, to write the theme music 
for Doctor Who. The next significant step in 
the programme's development was on August 
20th when the first filming for the series open- 
ing title sequence commenced. The sequence 
had been designed by Bernard Lodge of the 
BBC Graphics Unit and made use of a tech- 
nique known as howl-around, which involved 
pointing the camera at a screen displaying its 
own output and filming the resulting patterns. 
In September the series regular cast got to- 

gether for a photo-call at television cen- 
tre, and the following day (21st), re- 
hearsals began in earnest. On Friday 
27th the opening episode, An Unearthly 
Child, was recorded in Lime Grove 
Studio D. The total cost was £2,143 3s 
3d. 


Three days later Sidney Newman 
viewed the tape of the first recording. 
As a result of this Newman told Ver- 
ity Lambert and director Warris Hus- 
sein that the pilot was unacceptable 
for transmission and would therefore 
have to be remounted. This took 
place on Friday 18th October. The 
total cost of the remount was £2,746. 


With the unprecedented remount of 
the pilot deemed to be a success by 
the exacting Newman, Doctor Who's 
first legitimate televised adventure finally 
became a reality. A reality which not only 
justified the faith and commitment of all con- 
cerned in its creation, but also stands even 
today as a worthy monument to the skill, crea- 
tivity and determination of the dedicated 
group of people who had lovingly nurtured the 
fledgling series from initial concept to eventual 
broadcast. 


In the slow and not always smooth progression 
from vague concept to its ultimate status as an 
immensely important television icon, Doctor 
Who stands as a proud and eminently worthy 
monument to the too often forgotten and un- 
sung individuals who ushered in the birth of 
that legend. 


Through their combined efforts magic was 
woven, wonder brought forth and imagination 
allowed free flight. Through their combined 
efforts, and the stewardship of those that fol- 
lowed in their footsteps down the decades, a 
simple Saturday evening serial for all the fam- 
ily grew into a national institution whose mo- 
tifs have intertwined themselves into the very 
core of the national consciousness. 


Article by Laurence Marcus 
Laurence is the Assistant Editor of our 
sister magazine “Tellyvision” 
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the three doctors 


When Doctor Who celebrated it’s fortieth 
anniversary last year, the BBC chose to 
commemorate the occasion by releasing a 
DVD edition of The Three Doctors. It’s no 
surprise that The Three Doctors received 
such an honour: it is the only story fea- 
turing the first three incarnations of the 
Doctor. For this reason alone, The Three 
Doctors will always be an essential ele- 
ment of the Doctor Who canon. 


So what about the actual story? Unfortu- 
nately, The Three Doctors actually has a 
fairly pedestrian plot. While The Three 
Doctors isn’t screamingly bad, it’s not 
particularly inspirational either. The 
story begins when a scientist notices that 
his cosmic ray experiment is yielding 
strange results. The Doctor and UNIT 
launch an investigation and quickly dis- 
cover that an alien presence is using the 
cosmic ray experiments to target the Doc- 
tor. At the same time, a mysterious force 
shoots forth from a black hole and en- 
gulfs the entire universe in antimatter. 
The Doctor begs the Time Lords for help 
but they have been rendered powerless 
by the antimatter assault. There is only 
one way for the Time Lords to help the 
Doctor: by taking the first and second 
incarnations of the Doctor out of their 
time streams and send them to aid the 
Third. The Second and Third Doctor, 
along with their companions from UNIT, 
are swept up through the black hole and 
into an antimatter universe where they 
find themselves facing a powerful adver- 
sary: Omega. 


As far as super-villians go, Omega is 
pretty ineffectual — he’s just a disgrun- 
tled Time Lord who wants to return 
home. He rants and raves but most of his 
actions are pretty tame. Even Omega’s 
evil side is underwelming: the dark 
power of Omega turns out to be a heavily 
made-up kung-fu fighter who barely de- 
feats Jon Pertwee in a lame wrestling 
match. Really, it doesn’t seem like the 
Time Lords have much to worry about. 


I wish I had been able to see more of the 
devastation caused by the tide of anti- 
matter overtaking the universe. Aside 
from a few wobbly camera effects, the 
story never shows any of the damage 


by 
would have been interest- 
ing to have a very brief | 
montage of humans and 
aliens threatened by cata- 


wrought Omega. It 


clysmic disaster, their 
worlds destroyed by the 
onslaught of antimatter. 
Such a simple addition 
would have made Omega 
seem much more danger- 
ous and deranged; it also 
would have added ur- 
gency to the Doctors’ mis- 
sion. 


I usually enjoy the low 
budget special effects in 
early Doctor Who epi- 
sodes. Sometimes, how- 
ever, bad special effects 
can actually get in the 
way of the _ story 
(Unvasion of the Dino- 
saurs, anyone?). Sadly, 
this is one of those 
times. The fearsome 
Gel Guards that Omega 
unleashes on the Earth 
are very, very funny: 
for some reason the 
producers thought that 
it would be frightening 
to show big bubbly blobs shuffling un- 
steadily towards UNIT HQ. I defy any- 
one to watch the entrance of the Gel 
Guards without giggling. Omega’s formi- 
dable fortress appears to be made of 
Christmas tree tinsel and the antimatter 
universe exists in a standard-issue gravel 
pit. 


aa 
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Of course, none of this really matters. 
The great joy in watching The Three Doc- 
tors comes from seeing William Hartnell, 
Patrick Troughton, and Jon Pertwee per- 
form in the same story. Patrick Trough- 
ton and Jon Pertwee share marvelous on- 
screen chemistry. It’s a pleasure to watch 
these two Doctors, so different in style 
and temperament, work together against 
Omega. Sadly, The Three Doctors also 
marks the last performance of William 
Hartnell, who was unwell during shoot- 
ing and makes only fleeting, pre-recorded 
appearances on the TARDIS viewing 
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THE JON PERTWEE yeans 1970-1974 


screen. 


This DVD contains many worthwhile 
extras. There is some wonderful footage 
of Jon Pertwee, Katy Manning and 
Nicholas Courtney on a panel at the Pan- 
opticon 793 convention. The disk also con- 
tains footage from Blue Peter, mini- 
documentaries, and an interview with 
Patrick Troughton. 


Weak plotlines, feeble villains and poor 
special effects doom many science fiction 
stories. What redeems The Three Doctors 
is the fact that this story reunites — with 
style — the first three incarnations of the 
Doctor. The great performances of these 
wonderful actors transform The Three 
Doctors from a tepid tale into a classic 
Doctor Who adventure that is well worth 
seeing and owning. 6/10 


Reviewed by Dianne Mackay 


original fiction 


STONE and CAULDRON 


“2<") he mob advanced slowly, flaming 
torches licking through the misty 
air. Tamara shifted slightly, uncon- 
sciously readying herself for action. 
The Doctor took off his sunglasses, and faced 


down the approaching protesters. His voice 
was quiet, but somehow reached to the fur- 
thest corners of the churned-up field. 

“There will be no battle here.” 

The crowd kept coming. 

Tamara moved a bit closer to her 
companion. ‘I don’t think putting the ‘fluence 
on them is going to work this time.” 

“You're right,” he agreed, distract- 
edly chewing the wing of his glasses. He gave 
the nearest protesters a beady look. “I wonder 
if somebody’s beaten us to it?” 

“Doctor!” Tamara jumped as Grae 
raced over, still waving the energy tracer. The 
young woman skidded to a halt on the wet 
grass, scattering mud. “There’s something 
very funny about that stone Angus uncovered. 
The energy levels are still climbing.” Her voice 
dropped. “Like it’s growing. Feeding. Lapping 
up all this.” 

“Hmm,” the Doctor concurred, “not 
usual behaviour for a stone by any means. 
But I think we have a more immediate concern 
on our hands right now, my dear.” 
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Grae looked up and for the first time 
noticed the approaching crowd of robed pro- 
testers. She turned to face them, squared her 
shoulders and casually raised her rose-tinted 
spectacles until they were balanced on her 
forehead. Grae tilted her head slightly to one 
side like a schoolgirl concentrating on a diffi- 
cult maths problem. The young Timelord took 
a deep breath, and slowly exhaled, her brow 
furrowing in concentration. Across the field, 
protesters were stopping, looking around as 
though waking from a dream. Soon only Max, 


si the ringleader, was still advancing. Realising 


he was suddenly very much exposed, Max 
turned around to address his private army. 

“What’s the matter with youse lot, 
then? You're not scared of some piece of posh 
totty, are you?” He spun around, addressing 
the backs of the retreating protesters. 

“Isn’t this what we're after? A bit of 
confrontation?” He flung down his flaming 
torch in disgust. Tamara darted forward and 
squashed it into the mud before it could set 
fire to anything. Max turned and stormed off 
after his fellows. 

“You're all useless!” 

Grae nodded her head sharply, and 
her spectacles fell neatly back into place. 


Angus Maloney ran his hands gently 
over the stone, a copy of the Stone of Scone 
with the audacity to turn up in the middle of 
his archaeological dig. He pulled his hands 
away and shuddered in distaste. 

“It’s not natural.” 

“Tm not so sure.” The Doctor gave it 
a gentle caress with the energy tracer. The 
machine burst into life, a complex series of 
figures playing over the screen. 

“That’s a funny thing.” The Doctor 
observed. Angus raised an eyebrow. 

“I personally find the funny thing to 
be that there’s an unrecorded copy of the Stone 
of Destiny in an otherwise quite unremarkable 
little archaeological dig, and the damn thing 
seems to be plugged in to the mains!” 

“But those readings, those readings,” 
the Doctor shook the energy tracer distract- 
edly. It gave a huffy-sounding bleep as the 
batteries died. The Timelord threw it to one 
side in disgust. “If the stone was emitting one 
form of energy, then it would be easy enough 
to figure out why. But it isn’t, it’s a collection 
of about two-dozen related emissions, and 
most of them...” 

Angus met his eye. “Most of them?” 

“Most of them aren’t the kind of 
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thing you can create artificially. I hope you 
know what I mean, because I’m not sure I do. 
We need more information. Where’s Brooke?” 

“Who? Oh, that pagan woman. 
She’s made herself scarce; she had to go back 
to work. She’s invited me out to lunch.” His 
voice lowered. “She claims she knew nothing 
about that tribe of flame-wielding weirdos.” 

The Doctor looked calmly into Angus’ 
burning eyes. “I believe her.” 

“What? You think a bunch of Satan- 
worshippers can spring up without the knowl- 
edge of the local pagan princess?” 

“Angus. Stop it. That’s not fair and 
you know it. And it’s nothing to do with the 
Stone.” 

Angus didn’t look convinced. The 
Doctor tried again. “All that sound and fury 
wasn't about the Stone. They probably would- 
n't even recognise the Stone if they saw it, fake 
or not. It’s about that bald gentleman with the 
fetching septum piercing staking a leadership 
challenge against Brooke for control of the 
Firewolves.” 

“And we’re stuck in the middle of it.” 

Td vacate the dig for this afternoon,” 
the Doctor suggested. “Until things blow over. 
I doubt there'll be another performance like 
that one though.” He stood and brushed the 
grass and mud from his trousers. “And An- 


” 


gus... 
“Yes, Doctor.” 


“Td take her up on that luncheon 
invitation, if I were you. And take Tamara. 
She comes in very handy in a scrape.” 


“What! No! Forget it, ’m not hang- 
ing around doing your babysitting!” 

The Doctor held his companion gen- 
tly by the shoulders. “Tamara, please. Some- 
body needs to stay here and keep an eye on the 
dig until we get back.” 

Tamara thumped the side of the 
TARDIS in disgust. “This, this thing, is a time 
machine. We can all go and all get back two 
seconds after we left.” She crossed her arms. 
“You just want the monkey out of the road so 
you can do big-important Timelord things 
without worrying that a mere mortal will louse 
it up.” 

“No, Tamara, no no no, I promise.” 
He drew her closer, threw a surreptitious 
glance towards the open TARDIS door. Grae 
was already inside, checking co-ordinates. “It’s 
quite the opposite, actually.” 

“How so?” 

“Tm not sure I can trust Grae to stay 


on alone. I know she’ll do her best, but she 
doesn’t have your training, your experience. 
Im not entirely sure it would be safe. I trust 
you, that’s why I'm asking you. As for being 
back two seconds after we go...” 

“Yes?” 

“That depends entirely on what we 
find at the other end.” 


Grae lifted her nose skywards, eyes 
closed, savouring the atmosphere. 

“Ooh, that’s much better. 
smog. Where are we?” 

The Doctor followed her out of the 
ship; a dull green waterproof jacket slung over 
one shoulder. He blended easily into the tan- 
gled green of the forest. Grae’s brilliant hair 
was the only patch of colour, her black turtle- 
neck sweater and jeans blending into the gath- 
ering twilight. The older Timelord removed his 
sunglasses, stashed them in one of the jacket’s 
capacious pockets. 

“We haven’t moved geographically, 
except to account for continental drift. We're 
still on the site of Angus Maloney’s dig.” 

“When?” 

“The events Angus is uncovering are 
happening as we speak. Human archaeologist 
would describe it as the height of the Iron Age. 
Somewhere out there,” the Timelord gave a 
vague shrug in the general direction of Italy, 
“Roman forces are gathering. They won't 
reach Celtic Britain for.... Am I boring you, 
Graekatziasa’asterus?” 

Grae jumped up from her inspection 
of a thistle. “No! I’m sorry Doctor, but, well, 
are you sure this is the same place as we just 
left?” 


No dirty 


The Doctor pulled himself to his full 
somewhat average height and made to grasp 
his lapels. He’d forgotten his jacket was still 
slung over one shoulder, so hastily changed 
the movement to brush an imaginary speck 
from his star-emblazoned waistcoat. “Are you 
questioning my ability to pilot the TARDIS?” 

“No, no. But, Doctor, things are so 
different. The topography has changed. This 
area’s so heavily wooded, the flora’s completely 
different. And that stream wasn’t there be- 
fore, I mean it won’t be there later; I mean 
when we left the future there wasn’t a stream 
there. You know what I mean.” 

“Many things will change between 
now and the future we just visited, Grae. This 
land will be invaded at least twice. Vast tracts 
will be developed as the population grows, 
then developed again as the Industrial Revolu- 
tion arrives; the countryside will change with 
the warming climate. Trust me, this is the 
same place.” 

“All these changes in so small a 


time.” 

“Hundreds of lifetimes for a human.” 

“And yet living memory for us.” 

The Doctor flashed her a brilliant 
grin. “That rather depends on who ‘us’ is, 
doesn’t it?” 
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The café was nice in an unremark- 
able, café-ish kind of way. Tamara scanned 
the room surreptitiously over the top of her 
menu, checking for unusual activity; loiterers, 
recurring passers-by, the usual clumsy meth- 
ods of amateur surveillance. Robed weirdoes 
with flambeaux; another clumsy method, but 
of what Tamara wasn’t sure. Yet. The café 
was nearly deserted in the three o’clock no- 
man’s-land between the lunchtime crowd and 
the after-school milkshakes. The tension be- 
tween Angus and Brooke could be cut with a 
plastic butter-knife. Brooke was tracing cir- 
cles on the plastic tablecloth with a bitten 
fingernail. 

“Doctor Maloney, I can’t apologise 
enough for what happened earlier today. I’ve 
never seen anything like that before...” 

“One generally doesn’t expect to be 
accosted by flame-wielding Satanists in deep- 
est, darkest Scotland.” 


“They werent members of my 
group.” 

“So you say.” 

“There were too many of them for a 
start!” Brooke gave a bitter, self-depreciating 
laugh. “We only have eight members on a 


good day. There must have been about twenty 
at the dig site. The only one I recognised was 
Max.” 

“One of yours?” 

“Our most recent member. Max and 
Cecily joined our group about two months ago. 
Tm not sure they’re serious about it...” 

“So why let them in?” 

“We're not a closed society. We let 
anyone in if they want to learn about pagan- 
ism. We only have one concrete rule about 
members’ behaviour.” 

“And that is?” 

“Harm none. [ll have to sit down for 
a nice long talk with Max very soon.” 

The look on Brooke’s face told 
Tamara she wasn’t looking forward to it. 


The Doctor rifled through his pock- 
ets, turning up handfuls of wires, used theatre 
tickets, a roll of sticking plaster and a clock- 
work quark. But no AA batteries. Grae pulled 
out her own still-functioning energy tracer and 
tentatively cast around, looking for signs of 
anything unusual. Or anything at all. 

“Nothing, Doctor. Not a sausage. 
The only things registering at all are back- 
ground cosmic radiation and the TARDIS.” 

“Good.” 

“Good?” 

“['m working on a theory. It’s not 
much at this stage, but let’s just say that mini- 
mal energy readings in this time zone fit in 
nicely. We shouldn’t be picking up anything 
too specific, the means to generate it simply 
don’t exist yet...” 

Grae continued to turn in a slow 
circle, tracer outstretched. It suddenly gave a 
lively bleep and a series of figures scrolled 
across the screen. The Doctor raised an eye- 
brow. 
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”Oh well, you know what they 
about the best-laid plans. Lead on, Grae!” 


say 


Tamara suddenly wished she’d kept 
her mouth shut. It had sounded like a really 
good suggestion while it was still rattling 
around inside her cranium, but exposed to the 
open air, the idea suddenly became slightly 
pathetic. Brooke seemed about to speak when 
Angus cut in. 

“I think this group has had quite 
enough involvement in the dig already, thank 
you very much.” 

“Don’t you use volunteers in archaeo- 
logical work?” 

”Of course, for some of the less deli- 
cate work. We always need fetchers and carri- 
ers. But ’m sure we can keep the dig staffed 
without...” 

“I think it’s a wonderful idea, 
Tamara.” Brooke looked close to tears. 
Tamara wondered just how much the events of 
the last few hours had affected her. Angus 
raised a bristling eyebrow. 

“The reason all this happened in the 
first place is ignorance,” Brooke stared hard at 
the flowers on the tablecloth, not raising her 
eyes. “Our ignorance of what Doctor Maloney 
is doing on the site. Doctor Maloney’s... mis- 
conceptions... about our religious practices. A 
few Firewolf volunteers on the dig site could 
educate us, and hopefully convince Doctor 
Maloney we’re not all rat-bags.” 

“IT can’t keep an eye on all of you. It’s 
very delicate work; it’s not a free-for-all. And I 
want people to stay away from the stone.” 

“But extra volunteers would be use- 
ful to you on the site, Doctor Maloney?” 

Angus contemplated for a moment. 
“Yes. If youre people are actually going to 
help, and not run around causing more trou- 
ble.” 

“Agreed.” 


Grae pushed branches out of her face 
as she and the Doctor fought on through the 
thickening undergrowth. Twigs caught at her 
long hair, undoing the elaborate bun and leav- 
ing it tangled at the nape of her neck. The 
Doctor, forging along behind her, letting out a 
muffled grunt every so often as Grae let of a 
stick that swung back and connected with him. 
She stopped suddenly as the Doctor grabbed 
the back of her sweater. 

“Listen.” 

“Running water.” 

“We’ve been moving parallel to that 
stream for a while now. It must be widening 
out.” 

Grae took a further few steps 
through the wild vegetation, and found herself 
tumbling out into a sudden clearing. A near- 
perfect circle of deep green grass broke the 
endless cover of forest, the stream thickening 
into a river as it wound through the centre. 
Grae looked around. 


“The tracer levels are up. They’re 


still rising.” 

The Doctor stroked his beard. “I 
think we’re getting close.” 

“Maybe if — what’s that?” 

Through the forest, a white shape 
was approaching. The Doctor and Grae strug- 
gled back into the undergrowth as a small 
pony strolled, apparently effortlessly, into the 
clearing. The tiny horse, barely the size of a 
large dog, bore a slender, dark haired woman. 
Her rough robe was, like the pony, a muddy 
white, her hair flowed loose around her face. 
She carried an air of calm with her, as though 
somehow slightly divorced from the world 
around her. She also carried a large dish of 
some sort. 

“Doctor, howd that animal get 
through the forest? I didn’t see a path there.” 

The Doctor was watching the woman 
closely as she dismounted in an easy, fluid 
movement. “Local knowledge is a valuable 
thing.” 

The woman looked up, stared 
straight at Grae and the Doctor, apparently 
without seeing them. 

“Down !” The Doctor grabbed Grae’s 
shoulder and pushed her down, out of sight. 

Grae wrinkled her nose as it came in 
close proximity to a small, heavily perfumed 
flower. The Doctor looked at her in alarm. 

*Please don’t sneeze.” 


Abhainn Beag gracefully slid from 
her mount. The pony instantly put his head 
down, munching on the soft green grass of the 
clearing. The woman knelt at the side of the 
stream, gently scooped a little water into the 
dish. The Doctor peered closely from his cover, 
trying to get a closer look. The dish was finely 
made, a masterpiece even by Timelord stan- 
dards. It seemed to be made of silver, finely 
shaped into a graceful parabolic dish about a 
foot across. Both outer and inner surfaces were 
covered in designs the Doctor couldn’t make 
out. Abhainn Beag swirled the water around 
the dish three times, then poured it reverently 
back into the river. She repeated the process 
again. And again. 

“What’s she doing, Doctor? Nobody 
puts that much effort into washing up.” 

“That bowl is the wrong shape to be 
practical. It might be some sort of religious 
ritual. I wish I knew a bit more about this time 
zone.” 

“Not one of your favourites?” 

“Not one I’ve had a great deal to do 
with. Plus there’s very little writing from this 
era, so the bits we do know have been pieced 
together by people like Angus. Hello, she’s on 
the move.” 

Abhainn Beag scooped the silver dish 
full of water, and stood carefully. She called 
out to her pony in a low, guttural tongue. The 
obedient little animal trotted over, and stood 
patiently as Abhainn Beag expertly mounted 
without spilling a drop from the dish. She 
murmured again and scratched the pony’s 
ears, and they moved slowly away along the 
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same invisible path that led then to the clear- 
ing. 


As the woman left the clearing, the 
Doctor stood and disentangled himself from 
the bushed. 

“Quick Grae, what are the levels 
doing?” 

“Up. 
recorded here.” 

“Good. Follow her.” 

The Doctor set off across the clear- 
ing. The path was well hidden by the spread- 
ing base of a tree, but once the pair found it, it 
wound easily through the forest. The ground 
was bare and hard, compacted by generations 
of feet and hooves. The Doctor and Grae were 
able to easily follow the pony without being 
heard. 


Up a lot. The highest we’ve 


The path widened out abruptly into 
another clearing. This one had no stream, and 
the grass was thin and well trodden by heavy 
traffic. The air was still and cool, a mist hang- 
ing low over the trees. Grae shivered, as much 
from the atmosphere as the temperature. It 
felt familiar somehow. Suddenly Grae realised 
she felt the same frisson of age and history at 
Edinburgh Castle, earlier that day and two 
thousand years into the future. The twilight 
had by now deepened into evening, a heavy 
full moon hung low and yellow in the sky. 

The woman dismounted her pony, 
again keeping the bowl perfectly level. She 
gave the pony a short, sharp command, and 
the little animal trotted away, trailing its 
hand-braided reins. Abhainn Beag knelt in the 
centre of the clearing. She adjusted her posi- 
tion until the silver bowl before her was filled 
be the reflection of the full moon. She threw 
back her head, and a piercing cry filled the air. 
She sustained a high, shrill note, making Grae 
wince. The Doctor put an arm around his 
companion, drew her back into the darkness of 
the path. Grae looked around. Around the 
clearing, figures were appearing. Heavily 
robed figures, carrying flaming torches. 


Tamara looked into the deepening 
twilight. 

“I wonder where they've got them- 
selves to?” 

Brooke followed her gaze. 
friends?” 

“They’ve gone to, ah, do some off-site 
investigation. But I was expecting them back 
a long time ago. I hope nothing’s happened to 
them.” 


“Your 


“Where have they gone? There’s 
nowhere that hazardous around here, except 
perhaps Max and Cecily’s kitchen.” 

“It’s a long story.” 

Brooke gave a wry smile. 
they all?” 


“Aren’t 


The Doctor and Grae lay in the un- 
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dergrowth, breathing quietly as the ceremony 
began. The clearing was ringed with burning 
torches, illuminating the figures, moving 
gracefully beneath their heavy robes. Like the 
woman, they were dressed in white, but their 
robes were heavy and stiff, unlike her thin, 
form-fitting gown. Her singing continued, the 
original piercing note blending imperceptibly 
into a slow, complex song. Changes in her 
singing matched the figures movements as 
they described a circle, then moved in more 
closely for more detailed work. 


Grae rubbed her nose against her 
sleeve. The Doctor cast her a concerned 
glance. 

“My nose tickles.” 

“It’s the pollen. 
your mouth.” 

“T think I'm going to sneeze.” 

The Doctor felt his companion take a 
deep breath, and reached out to clap a hand 
over her mouth and nose. He didn’t move fast 
enough. 

”Ah-Choo!” Grae’s sneeze echoed 
around the clearing. The young Timelord gave 
a sheepish sniffle. 


Breathe through 


Around the clearing, the figures 
stopped and turned towards the source of the 
sneeze. Torches were pulled from the ground 
and thrust forwards into the darkness, until 
Grae and the Doctor were in plain view, 
crouching exposed on the ground. 

A sound scraped through the night. 
It sounded hauntingly like the scrape of sword 
on scabbard. Grae pulled a little closer to the 
Doctor. The Doctor looked up as a ring of 
sharp daggers surrounded them. 


Our story continues next issue in 
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wondered how a small 


“Th e S ee d so f unit like T-Mat (really 


only large enough to 
transport several hu- 


Death begins mans) could be the 


nexus all of the world’s 
M supplies. I also won- 
lik esom any dered why the T-Mat 
was based on the moon 
Doctor Who — a very awkward ar- 
rangement, I thought. 
99 And, if the T-Mat was pS corte - 
adventures... a ea ee mre ‘SEEDGIOE DEAT 
survival, why was Es CUT T 
The Seeds of Death begins like so many there only one person : 
Doctor Who adventures, with the Doctor on the planet who§ 
and his companions (Jamie and Zoe in knew how to operate 
this story) materializing just at the pre- it? I also started pon- 
cise moment when all of humanity is dering the strange 
about to be plunged into a catastrophic rubenesque _ physiol- 
crisis. This story takes place on Earth in ogy of the Ice Warri- 
the 21st century at a time when the entire ors and the odd un- 
planet has become dependent on a form derwear-style uni- 
of instant transportation called T-Mat. forms of the Earth 
The Doctor and his companions arrive controllers. The 
after the Earth controllers lose contact longer I had to think 
with their distant moon base T-Mat sta- about these things — 
tion. With no other means of travel, the and this is a long 
controllers are helpless. It is up to the story — the more dif- 
Doctor and his friends to journey the ficult it was to take 
moon and to save the Earth from the The Seeds of Death 
deadly terror that awaits them there: the seriously. It’s never 
Ice Warriors. a good sign when 
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This is a very long, ungainly story. I thinking about everything except the 
thought that this six-episode adventure action on the screen. Daleks as well as a fascinating documen- 
could have been easily fit into four parts. tary about the Ice Warriors. I also en- 
The story is really far more complicated I liked the idea of creating suspense by joyed listening to the commentary for this 
than it needs to be. During the first two having the controllers suddenly lose com- DVD is provided by Frazer Hines 
awkward episodes, for example, the Doc- munications with the moon base. Unfor- (Jamie), Wendy Padbury (Zoe), director 
tor and his companions materialize in a tunately, the Ice Warriors are shown in Michael Ferguson and_ script editor 
London museum, decide to go to the the first episode of the The Seeds of Terence Dicks. 
moon, undergo years of space training in Death, completely nullifying any sus- 
several minutes, pilot an antiquated pense gained from the dead communica- I always enjoy watching Second Doctor 
rocket ship into outer space, and crash tion links. Still, this is a great premise for adventures but I really wanted this story 
land at a moon base — all before ever a really interesting science fiction story to be better paced and more exciting. As 
meeting an Ice Warrior. This may be her- (used later, in fact, in the superior Am- it was, The Seeds of Death proved to be a 
esy, but I think the story would have bassadors of Death) and indicates what a very restful way to spend a Sunday eve- 
been more effective if the TARDIS had gripping tale The Seeds of Death could ning. 5/10 
dematerialized on the moon in the first have been if it had been given a tighter 
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DOCTOR, AS WE ARE 
ALL IN CONSIDERABLE 


QUE TO YOUR 
ASININE TINKERING, YOUR 
TARDIS HAS STARTED 

TO COLLAPSE IN ON ITSELF. 


THE NEW 
POCKET DIMENSION 
1S FEEDING ON THE 

REALSPACE 
AROUND IT. 


YOURE MORE 
PERCEPTIVE THAN I 
HAD EXPECTED, 
DOCTOR. 


Se ti say 
THATS iF THE 
BAD, THENT)_/ df THE 
CONTINUES AT 


THE FORMATION 
OF A 


<q SINGULARITY, 
BY \RIGHT UNDER 


TRISTOV, ARE 
WE NA 
POPULATED 


WHAT'S THE 
BOCCA READING?, 


AND THAT'S 
YOUR PRIMARY CONCERN, 
IS IT DOCTORT ae 


a 


NOT THE 
DAMAGE TO THE 


IMPLICATIONS FOR 
FABRIC OF SPACEY 


TIME ITSELF... NO YOU 
CALL YOURSELF 


A TIME LORD... 


OR THE 
LOSS OF THIS 
TARUIS... 
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DOCTOR! 


IS THIS A Ng 
POPULATED 
SYSTEM 
ANSWER MEL 


MY DEAR 
MR TRISTOV, GRAE 
HERE IS ONE OF 
THE NOBLE HOUSE 


BE SILENT, 
CHILO! KNOW 3 f —— 
YOUR PLACE! " é — 
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{qr DOCTOR, \ 
OF THE DECEMA \\ 
\ SYSTEM? N 
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5 \ 
OF COURSE. 
IT'S THIS GALAXY'S Se 
OF ELEVEN LEISURE TAY, 


WORLDS. I'VE BEEN \ 
MEANING TO VISIT 
SINCE 5 WELL, GOO”V 
N 


SINi H 
INCARNATION. NEWS. KIND OF. 
WHAT... < 
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DOCTOR! 
WE'RE IN HERE 
FOR A REASON, 

REMEMBER? 


§ R ~> at 
Wai YOU'RE RIGHT, Veet 
Val Ja TAMARA! i ) 
‘ FIRST THING'S 
FIRST - I NEED 
COMPLETE SILENCE 
WHILE I INITIATE 


EMERGENCY PROC- 
EDURE 1613! 


; ; CAN ANYONE 

DOCTOR, m\ aes ELSE HEAR 
WHAT [OES }[__] - THE SEAT 
THAT MEANT) 
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